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PORCELAIN FIGURE OF A COURT DWARF CHINESE WAN LI PERIOD, 1573-1619 


This rare specimen, measuring 32\, inches high, is now on view at the Galleries of Roland Moore, Inc., New York 
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Many Important 
Paintings in the 
Kleinberger Sale 


Outstanding Rembrandt to Be 
Feature of Auction at the 
American-Anderson Galleries 
on November 18 


The famous Rembrandt, “Woman 
Plucking a Fowl,” a feature of the re- 
markable collection of old masters and 
primitives formed by Francis Klein- 
berger, now on exhibition at the Ameri- 
can-Anderson Galleries prior to sale at 
auction on the evening of November 18. 
Important by Tintoretto, Ru 
bens, del Belle- 
gambe, Nattier, Goya and many other 


authenticated 


works 
Piombo, Marescalco, 


great masters, by emi- 


nent experts and originally coming 
from noted collections, are offered in 
this dispersal. 

Mr. Kleinberger becomes, by the re- 
cent death of Roland Knoedler 
Arnold Seligmann, the of art 


dealers in America. Among the many 


and 
dean 


important collections which Mr. Klein- 
helped to form are of 
Altman and J. G. Johnson, 
that of Michael 
now brought into 


berger those 


Benjamin 
well Friedsam 


as as 


which is especial 


prominence through being placed 
Metropolitan 

Mr. 
himself handled over a hundred Rem- 


brandts. 


on 
Mu- 
Kleinberger has 


exhibition at the 


seum this week. 


The one to be offered in this 


notable sale is considered to be one 


of the finest works by this master, and 
was reproduced in the October 29 
THe Art It 
“Rembrandt F.,” and is accompanied 


by a MS document by Dr. W. R. Valen- 


is- 


sue of NEWs. is signed 


tiner, dated Detroit, Jan. 31, 1928, 
which states in part: “An original 
work by Rembrandt, a most remark- 


able composition of his middle period 
executed at the time of ‘The Night 
Watch’ shortly before about 1640; 
the of Nico- 
and to 
without the 
beauty of expression, of color and of 
clair 


or 
type which 


pupils 


composition 


laes Maes other tried 


imitate ever reaching 


obscure which we find in this | 
work, The beautifully preserved paint- | 
ing of the cock is a masterpiece of still 
life painting, to any other 
still life of this type in Dutch art and 
similar to the execution 
with the bittern’ in the Gal- 
lery of 1639 and the ‘girl with bittern’ 
in the McIlhenny collection at Phila- 
delphia 


The work described in 
Smith's Catalogue Raisonne, 1836, Vol. 


superior 


of the ‘man 


Dresden 


has been 
VII; in Dutuit’s L’'Oeuvre Complet de 
Rembranat. 1363. Vol. fis: ie 
Wurzbach’s Rembrandt Galerie, Berlin, 
1886; in Bode’s The Complete Work of 
Rembrandt, 1897, Vol. VIII: in Hot- | 
stede de Groot’s, Catalogue Raisonneé, 
Vol. VI; by Bode in the Cicerone, July, | 
1912; in W. R. Valentiner’s (Klassiker 
der Kunst) 1923; and 
both described and illustrated in W. 
R. Valentiner’s Rembranat 


Paris, 


Rembranat, is 


Paintings 


nm America, New York. 1931. It was 
engraved by R. Houston and W. Bail- 
lie. 

This famous painting has passed 


through the collections of Burgomas- 


ter Jan Six, Willem Six and Mr. Wil- 
kins, all of 


' Amsterdam, and later be- 
onged successively to the following | 
Wel : : P 

ell Known London connoisseurs: 


(Continued on page 12) 
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“VASE DE FLEURS” 


Included in the exhibition of French Flower Paintings now current at the Knoedler Gallery. 





By HENRI ROUSSEAU 


-Knoedler Holds Important Exhibit of French Flower 


Paintings Under the Auspices of Etienne Bignou 


By Ratepu FLin1 


Fresh from his Paris triumphs of 
last summer, won in the retrospective 
Picasso exhibition at the 
Petit Galleries, Etienne Bignou_ re- 
turns to us with yet another brilliant 
galaxy of French pictures, this time 
illustrating the Gallic genius in flower 
painting. The three main galleries 


Georges 


| of M. Knoedler and Company are filled 


with a rare display of works ranging 
from Delacroix to Derain, forty can- 
vases to be exact, and illustrating 
such a universal understanding of floral 
depiction as once again to bring the 
whole French schoo] forward to take 


a bow. If there is any other gather- 
ing of painters able to furnish such 


conclusive evidence of pictorial 
warmth and vigor and variety of view- 
point as this aggregation of talent, 
I have yet to be informed of it. Mr. 
Bignou has really outdone himself in 
the quality and continuity of his ex- 
hibition, and his “Flowers” will do 
to supply ae definite point 
dappui to a somewhat constrained 
season in the galleries. 
it is highly praiseworthy on his part 


| Each 


Furthermore | 


the public temper is none too certain, 
and I trust that he will not go back 
with anything less than a continued 
feeling of esteem and intimacy for us 


who must regard him as one of the 
most acceptable of the good-will am- 
bassadors that France has sent us in 


recent years. 

As a special token of Mr. Bignou’s 
care in assembling this flower show, 
may be cited the three works by De- 
rain, Lureat and Léger, which were 
executed expressly for the occasion. 
canvas is highly characteristic 
and original, the Derain bowl of roses 
being one of the finest passages of 
pure painting that this artist has ever 


achieved. It bears an almost classic 
stamp in its distinguished arrange 
ment of clear color spots against a 


grayish ground; yet it is so resolutely 
achieved in the modern manner as 
to escape any traditional taint. The 
Lureat abstraction, with its strangely 
maneuvered forms, perhaps the 
most audacious note in the exhibition 

unless it be the Léger arrangement 
of a huge flower-like rosette, also 
abstract in detail, but somewhat 
softer and more gracious than is his 
wont. The other Lurecat flower-piece, 


1s 


to bring us of his best at a time when | somewhat more naturalistic, is a little 


gem of improvisation. Then, too, there 
is a distinguished Braque abstraction, 
the first one of flowers I recall seeing 
from his hand. Roger de la Fresnaye 
is represented by a finely compacted 
arrangement of table and floral orna- 
ment in conventionalized manner. 
The rest of the moderns, with the pos- 
sible exception of Charles Dufresne, 
run more or less along naturalistic 
lines. There is a sweet little Rous- 
seau flower group, as well a similar 
piece by another of the neo-primitive 
painters, André Bauchant. Dufy is as 
bright and beguiling as ever with his 
colorful interior; and Marie Laurencin 
contributes a fantasy of recent manu- 
facture albeit she appears to have 
lost much of that whimsical charm 
that made her early works so appeal- 


ing. The large Matisse still-life is a 
sumptuous one, and makes a brave 


showing at one end of the inner gal- 
lery. There are two colorful Bon- 
nards, as well as three early Picassos, 
done long before he even dreamed 
of turning the pictorial world topsy- 


turvy. The Vuillard interior with 
flowers is in his most intimate, ret- 
icent style, a rare composition in- 


(Continued on page 10) 


The Metropolitan 
_ Places Friedsam 
| Bequest on View 


Great Educational Value of 
Col. Friedsam’s Princely Gift 
Revealed in Recently Opened 
Display of Selected Examples 


By Raven F.int 


Once again the Metropolitan Mu- 


|}seum of Art has seen fit to open its 
already teeming treasuries to another 
influx of art, this time the Michael 
Friedsam Collection of paintings, 
sculpture and decorative arts. The 
pick of this collection ig now set forth 
for public appraisal in the large gal- 
lery of Special Exhibitions, filling it to 
overflowing with the rarities which 
Colonel Friedsam brought together 
during his lifetime. It is obvious, after 
| even a cursory tour of the gallery, that 
|the donor had in mind an educational 
| program and that he was interested in 
| illustrating a variety of periods and 
styles in painting rather than bringing 
his resources to bear on a spectacular 
list of first-line masterpieces. Truth 
to tell there are enough of these to 
mark the bequest as highly desirable, 
even from the viewpoint of such an 
august depot of the arts as the Metro- 
| politan, but it is perhaps in the filling 
\in of certain gaps in the museum’s 
| holdings that this gift will best serve. 


| The French schools, for in- 
stance, will be signally enriched by the 
|many fine paintings by Jean Belle- 
| gambe, particularly by his “Virgin En- 
| throned” as well as by works of Fran- 
|cois Clouet, Corneille de Lyon and 
|others of the same epoch not attrib- 
| uted to any partiular artist. The Neth- 
|erlandish primitives are even more 
| important, featuring the unusual and 
|evocative “Annunciation,” by Petrus 
| Cristus; the little “Portrait of a Man,” 
| by Dirk Bouts; the superb “Portrait of 
|Lionello d’Este,” by Roger van der 
| Weyden (formerly in the Edgar Speyer 
| collection), and various compositions 
by the latter’s followers. The triptych 
by Gerard David and examples by Joos 
van Cleve, Mabuse and Quentin Massys 
are finely representative of this early 
art. Among the Italian pictures are 
three XIVth century panels, while the 
later works are distributed among the 
various schools, perhaps the most im- 
portant being the Domenico Ghirlan- 
daio portrait of “A Lady of the Sassetti 
Family.” In the Flemish and Dutch 
XVIIth century group are brought to- 
gether such works as the four paint- 
ings by Brouwer, with “The Smokers” 
as piece de résistance; Vermeer’s “Al- 
legory of the New Testament,” which 
is very much of a show-piece and 
couched in a more spectacular manner 
than one usually associates with this 
master; four Rembrandts, three of 
which have been authenticated by vari- 
ous authorities, and examples by Ru- 
bens, Hals, Terborch and de Hoogh. 
The Duplessis portrait of Franklin is 
bound to be one of the museum’s most 
popular acquisitions, and there is a 
large Lawrence, as well as works by 
Corot, Goya and Rousseau to round out 
the collection. 


early 


The European decorative arts that 
Colonel Friedsam delighted in to such 
a degree crowd the cases with a rare 
| showing of enamels, crystals, bronzes, 





(Continued on page 4) 














Unique Porcelain 
Figure Now Shown 
At Roland Moore’s 


Mr. Roland Moore is showing in his 
gallery at 42 East 57th Street an extra- 
ordinary find in the field of Chinese 
porcelain, which he made during the 
summer in Europe. It is a figure of a 
court dwarf two feet nine inches high. 
Mr. Moore places it as undoubtedly of 
Wan Li period, 1573-1619, Ming dynasty. 
Decorated biscuit figures of this and 
the following Kanghsi period are genev- 
ally from four to twelve inches in 
height, making this specimen unique, 
in that the only examples found of this 
size are in pottery or stoneware. No 
museum or private collection is known 
to have such a large porcelain figure. 

The illustration on our cover shows 
the front view of this remarkable piece. 
The head has been potted separately 
from the body, and the biscuit face is 
realistically modeled. The figure is 
clothed in a yellow jacket with lapels 
of turquoise blue decorated with floral 
medallions in green, aubergine, and 
turquoise. This is worn with an over- 
skirt of turquoise blue ground, the up- 
per half of which is ornamented with 
hexagons containing star motives, 
while the lower pieces have a fish scale 
design in black and a border of yellow 
and aubergine. The two side-pieces of 
this garment terminate in fine yellow | 
animal masks having aubergine and 
black eyes. The belt round the waist 's 
held together in the center with a simi- 
lar larger mask. The underskirt, where 
it is partially revealed in front, has a 
wave pattern in aubergine and blue on 
a green ground; while the back shows 
two dragons painted in yellow and 
aubergine chasing the flaming pearl 
amid the clouds, against a green 
background. The boote are black with a 
white biscuit edging, and the head 
dress has decoration in aubergine, blue 
and yellow. The original hands were 
lost, and replaced by others at an un- 
known date in the past. 

An interesting similarity is to be 
observed between this specimen and 
the three vases recently acquired by 
the British Museum through the Na- 
tional Art Collections fund. Mr. Moore 
finds the biscuit porcelain and enamel 
glazes identical. We quote from Mr. 
R. L. Hobson in the British Museum 
Quarterly, Volume 6, No. 3: “These 
vases twenty-nine inches high are un- 
doubtedly the most important speci- 
mens of Ming enameled porcelain | 
which have come into the market for 
many years; and apart from their 
aesthetic attraction they have much in- | 
terest in the evolution of Chinese 
porcelain. They are forerunners of the 
sumptuous Kanghsi decorated yellow 
vases which command such enormous 
prices today, and they show well the} 
Ming turquoise blue which was suc- 
ceeded by the violet blue enamel in the 
Kanghsi period, and the development 
of the yellow ground from a glaze to| 
an enamel. There is also under-glaze 
blue in the borders and yellow glaze 
inside, and each piece bears the mark 
of the Wan Li period 1573-1619 in six | 
characters, Their finely drawn designs, 
rich in imperial symbolism, their | 
splendid coloring, and their dignified 
and well balanced forms lend proba- 
bility to the story that these monumen- 
tal porcelains had been selected to 
garnish the altar in a tomb of one of 
the Manchu Emperors at Hsi Ling.” 


MURAL BY WINTER 
NOW BEING HUNG 


Ezra Winter’s great mural painting, 
“The Fountain of Youth,” is now be- 
ing hung in the Grand Foyer of the 
International Music Hall on the Radio 
City side of Rockefeller Center. This 
mural, which is sixty feet long and for- 
ty feet high, is said to be the largest 
ever painted. It is being put in place 
with painstaking care on the concave 
north wall of the foyer above the slop- 
ing curve of the majestic marble and 
bronze stairway which leads up to the 
first mezzanine. 

The painting depicts an aged man, | 
standing on a rocky promontory, gaz- 
ing across a deep abyss at the un- 
attainable fountain of youth on a 
mountain top beyond. Floating before 
him is a rainbow procession of the am- 
bitions and vanities of his life. This 
theme was suggested by a legend of 
the Indians of Oregon. The predomi- 
nating color of the decoration is a rich | 
shade of dark henna. So large is this 
composition that it was necessary for 
Mr. Winter to paint it in two sections. 
The design and execution of the mural 
required a period of six months, and 
two or three assistants aided the art- | 





ist in the early stages of the work. 
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“PORTRAIT OF A YOUNG MAN” 
Included in the sale of paintings from the collection of F. Kleinberger, to 
be held at the American-Anderson Galleries on the evening of 
November 18. 


The Metropolitan 
Places Friedsam 
Bequest on View 


(Continued from page 3) 


majolica, ivories, metal work of vari- 
ous sorts, jewelry and occasional tap- 
estries. The Limoges enamels of the 
XVIth century are particularly numer- 
ous and fine, making excellent foil for 
the museum's rare XIIIth century ex- 
amples of this art. The majolica pieces 


|}are spectacular in their display of 


swelling forms and richly blended col- 
oring. The sculpture, which is mainly 
medieval, includes fine specimens in 
ivory, wood and stone, and there is a 


By BUONCONSIGLIO 


S.C. Clark’s Matisse 
Collection Shown 


To Aid Hope Farm 


Admirers of Matisse in this country 
will have an opportunity to see the re- 
markable aggregation of work by this 
artist in the collection of Mr. Stephen 
C. Clark. This display will be held 
in connection with the annual benefit 
sale for Hope Farm. Mr. Clark, well 
known in the art world as a connoié- 


|seur of rare discrimination, has assem- 
| bled in his home at 46 East 70th Street, 


considerable representation of the ori- | 


ental decorative arts, consisting of | 


| porcelains, jades and other semi-pre- | : . ‘ 
I ains, jades and other semi-pre-| the gine work of Hope Farm, and the ad- 


cious stones. There are three items of | 


| Japanese arms, as well as a small num- 


ber of objects from the Near East. 
According to the terms of the be- 


quest, a certain portion of the collec- 
| 


ic is oO e y y ay j ‘ > — > : e.8 : : 
tion is to be hung together in a memo |of the collection, visitors will be inter- 


rial room to Colonel Friedsam, while | 


the rest of the pieces will be distrib- 
uted throughout the various depart- 
ments of the museum. There is even 


that the exhibits in the Friedsam room 


can be changed at will and a provision 
that works may be lent by the mu- 


|}a kindly clause in the will to the effect | 7 : . ; 
|torian pieces is an example of the gay 


|over fifteen canvases by Matisse in a 


room entirely devoted to this painter. 
Since a number of these compositions 
have never been lent to exhibitions, 


| the occasion is especially noteworthy. 


The public is generally familiar with 


mission fee of one dollar, which will 
be charged to see the Matisse collec- 


tions, will thus go to a highly worthy | 


cause, 


In addition to the intrinsic interest 


ested by the delightful background 
which Mr. Clark has achieved with the 
assistance of Mr. and Mrs. Eugene 


furnished with modern French and Vic- 
and appropriate setting which may be 


|} attained through the sympathetic col- 
laboration of an artist and a collector. 


seum to outside institutions. The pres-| A number of the season’s debutantes 
ent exhibition will run for several 
months. 
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CUP standing 6/4 inches high. 


177 New Bond Street, 


Speicher. The large remodelled attic, | 


By Royal Appointment 
To Their Majesties 
The King and Queen 
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EXHIBITIONS 
INNEW YORK 


OY Ss 
KANDINSKY 
Valentine Gallery 
With the Bignou “Flowers” exhibi 
tion at Knoedler’s, the Marinot show 


at Brummer’s, the Max Ernst display 
the 
at the Valentine Gallery, 
“Wing” said to 
entrenched Valen 


Paris, 


at Julien Levy’s, and Kandinsky 


celebration 
foreign be 


itself, 


the 
have 


may 
at last 


tine Dudensing, fresh from 


starts his season with an abstract 


show that is quite of the caliber that 
one has come to expect from him. It is 
easily a full decade since any consider 
able group of works by Kandinsky has 
in our midst, all 
the ones shown here, with a single ex 
the 
we have really a brand new Kandinsky 


been seen and since 


ception, are of last seven years, 


to reckon with. He has certainly grown 


with the years, and has reached out 


in many diverse directions of pictorial 
investigation, although the same gen- 
that marks 
his early work is to be felt in them all. 


eral algebraic root-design 
He is not like Miro or Leger or any of 
the other abstractionists. 

As E. Teriade, in the preface to the 
catalog of the Kandinsky exhibition at 
the Galérie de France in 1930 writes: 
“The effort of Kandinsky demonstrates 
a perfect continuity, from the expres- 





sive dynamism of his period in Munich, | 


the 
formations 


passing through linear and 


gze0- 


metric of constructivism, 


to attain complete liberation as a man 
who is enabled finally to express his 
thoughts through the stirring rhythm 
of symbols which he has developed 
gradually as a unique language.” It is 
not 


easy to formulate one’s reactions 


to many phases of abstract painting, 
and so the above quotation may well 
serve until such time as I 


a can defi- 


nitely come about 


to conclusions his 


work. He has gone his individual way, 
however, blazing his own trail, and 
whatever of the earlier Klee influence 
is still felt it 
way with 
mode of speech. 


to be 


in 
Kandinsky’s 


does not any 


interfere own 
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“LE VASE VERT” 





The Ant News 


By PAUL CEZANNE 


Now on exhibition in the collection of French Flower Paintings at the 


Knoedler 


EDWARD BRUCE 
Milch Galleries 
The current showing of canvases by 
Edward Bruce at the Milch Galleries 
is pretty much a resume of the various 


types of landscape that he has occu- 
pied himself with during his painting 
career. We have two of the tawny, 


hillside scenes that he started with in 
his early California days when he de- 


| cided to abandon the world of finance 


for that of art. There are two 
lush studies of natural form in the 
“Ancient Cypress” and “The Source.” 
His Italianate style is more or less re- 
flected in 


rather 


two handsome vistas of 
Western hills with their green trees 
wreathed in drifting fogs. And then, 


for climax, he shows a series of New 
York compositions, as well as two can- 
vases devoted to the structural 
industrial side of the American scene 


panels of Louis XV 
xeuache paintings under glass, after Te- with 10 panels of 
piers. Maker Jean Ducrollay, Paris, 1757 glass. Maker P. N 


and | 


| 





Gallery. 


that is occupying the attention of our 
contemporary painters to such a de- 
gree, 


| 


I am not sure whether or not Mr. 


Bruce’s style of painting is as well 
suited to rigid architectural effects as 
to the more flowing natural forms 
that he has stressed so assiduously in 
the past, probably as a direct result of 
his long association with 
painting. But his glimpses of lower 
Manhattan, the Empire State, and the 


Chinese | 


new Cornell Medical Center are hand- | 
some enough, by all the rules of paint- | 


ing even if they seem a little pale and 
understated for such 
themes, His “End of the Bridge” is a 
new departure for Mr. Bruce, but | 
liked as well as any of the recent can- 
vases his vision of an industrial plant 
on the edge of a stream, He keeps this 
pile of steel and brick warm and well 


ing with nature in her more opulent 


|} and tender moods. 


andscape 


Snuff Box, 
} aintings on 


our goida 


Pley i, Paris, 1773 
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Specimens from my collection of XVIII Century Gold and Enamelled 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


JEWELS, 


Cables: “Euclase, Wesdo, London” 


Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


>. 


. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 





_=—————— 


monumental | 


accented, thus escaping any note of 
monotony. But I find him most sym- | 
| pathetic, I must confess, when deal- 
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XVILIITH CENTURY MAX ERNST i a ee” ee pear in his latest work on bull fight- | overtopping his ramshackle buildings 
; 4 ing, it is perhaps because Mr. Kihn’s | He deals with the pigeon fanciers of 
ENGLISH PRINTS ; . AROUND THI affiliations with our own American In-|the island to good advantage, and 
. Julien Levy Gallery 7 ‘ dians are stronger than any of his| while he has lived and worked in 
, - : GALLERIES llater affections and interests. His | Woodstock, he fortunately shows no 
Keppel Galleries A unique display of surrealist paint cccccccceees coccccooooooooooooe) | present show might well be tagged a|trace of the pictorial peculiarities of 
‘ ings and drawings by Max Ernst is ; , filled Spanish interlude, and should there-| that overworked region. 
> _ at . ayy’ ors oY i on , er Ss gyaile Ss are ile " seein , aT an) ial 
eae Kennel gives us this week « | current at Julien Levy's gallery, in John Be ker illerie a ‘ - fore not be taken too literally in judg- ree 
iwhich we see one of the most com- with a goodly array of American prim-|ing Mr. Kihn’s pictorial capacities. I os ; ; ' 
vivid glimpse into the lighter side of | plete and convincing manifestations of ‘tives. more commonly today called | suspect that he is about ready for a re- Tibor Pataky, Hungarian painter, is 
English life of the XVIIIth century this new form of painting yet shown wd nS apna Many of them | ‘turn visit to those Western scenes showing colorful Casvases at the Del- 
with his generously stocked portfolio = New York. As Mr. Levy points out | Pro’ rye — er ge soars __, _ | where he can pick up again the old phic Studios in which the —eny Oe 
¥ Sesant in an article on this evocative mode of |have been exhibited before in various | ¢,4;) and find himself prompted to de- turesque peasant costumes of his na- 
of prints by Rowlandson, Cruikshank, pictorial expression in the fall issue | ooj})ections, but it is doubtful if such a/ fiver another series of his vivid sou- | “Ye land are set forth to good ad- 
and other caricaturists of the time. |of the new magazine published by the) rehensive “showing as this has|venirs of our Indian bravos. vantage. Certain group scenes, filled 
The whole show is rather rowdy in its | Art Students’ League, this latest de- | ©O™? “sh nl with interesting bits of local color and 
general tone and temper, offering a| velopment of the modern movement in | been made previously. They have been * * * illustrating native customs, show Mr. 
very New-Yorkerish side-light on the | the arts has gone on thriving for near- | collected by Isabel Carleton Wilde, and : a , : Pataky at his best. Mary Aldis, of 
fads and foibles of that picturesque |ly ten years, with constantly new re-|oover most every phase of our early _ Gordon rant - soytrg| a — Chicago, is exhibiting tempera paint- 
epoch when knee breeches and pow-|cruits and new manifestations of], There ine tia aun ol creer. ee Wares Cerere Ss tae Grand | ings at the same gallery, clever little 
dered wigs were the vogue. Rowland-| scope and interest. A protest against |*°** art lere Is one large group Of | Central Galleries, somewhat similar to|jnyentions for the most part, worked 
son, as Mr. Keppel points out, is as-|the purely abstract modes of painting | paintings on velvet, and the water col-|the series that he displayed there last out in semi-abstract style. 
suming an increasingly important |that came into being with cubism, it |ors and oils run the list of items past | 5e4s0n Again he shows himself in cad ee ez 
place in the chronicles of art, being | seeks to invest pattern and form with | ehe hundred mark lighter vein, which will surprise those re aa ee = 
very much to English life and man-| fresh significance. The field of imagery | who have known him only by various| At the G. KR. D. Gallery, Now com- 
ners what Daumier was to the French | that once belonged exclusively to the exhibitions of his elaborate oil studies fortably ona onced in Its salted quarters 
scene of his day. The examples that purely literary or musical artist now W. Langdon Kihn. who showed nu- of stately clipper ships Sailing the dl East yf ders ag se weg Nora 
Mr. Keppel has got together represent | becomes open for our surrealist paint-|  orous studies of American Indians | ®ve" Se48- Once on shore he goes “ ce take ae ee F oe and An- 
the fruits of twenty years of patient | ers, and if at first you don’t quite suc-|_ aie : ei | oee human all at once, and his long- aon) a azzo are showing work of 
collecting, these print items being dif-| ceed in catching their meanings why }some ten years ago at Various local | shoreman types are set down with a varied types. Miss Be njamin is at her 
ficult to find since they have suffered | give them and yourself a chance galleries, returns from Europe with a/full appreciation of their racy, salty best in a still life, “Souvenir of Ja- 
severely in the course of time through Mr. Ernst’s works are not easy to} group of Spanish portraits that are qualities. Some of the little sketches mec , Mr. Dowden = notable chiefly 
neglect and loss, as they were pub-| come by, in the way of their esoteri mote on tlle at Derareit'se. Mr. Hihn’s of full rigged ships on the wing have for some well stylized water colors; 
lished at a low price for sporting folk | intentions, and I am indebted to Mr ‘ , ‘| a charm that is not always to be found while Mr. I alazzo attracts attention by 
who cared little for their intrinsic | Levy for generous explanations of the style has not changed appreciably in | jn his more important compositions. his rugged, highly colored manner of 
value. The set of eight prints illustrat- | artist’s ideas. But the sheer charm of | these years, although he stresses his a | painting, the Dowden sketches are 
ing the “Comforts of Bath” and the |his line and color and textural inven-| blacks more than he used to. His full of clever notations, and would gain 
“Four o’Clock in the Morning” series | tion | am able to enjoy unaided—par-| ) atadors and sinalors and derk-oved | Paul Mommer, at the Cheshire Gal- |! effect, I should imagine, if he were 
are Rowlandson at his best. There are | ticularly in the new works. His “Per scales, ‘ — ‘ 9 ale lery, shows a keen sense of the dra- | t work them out on a larger scale. 
two drawings from his hand, charming | sonages” series is terribly involved, | 5@™oritas appear as authentic as his | matic in his paintings of the less pre-| The Palazzo touch is better seen in 
scenes of Margate and Greenwich, | but many of the smaller canvases are learlier types, and his easy command |tentious parts of New York City. He|the black and white drawings where 
which show his complete mastery of | simply scored. His “Magic Shells” is 4| over detail enables him to make the might be called the up-town Coleman | Mass and thrusting line have freer 
line, not unlike Bone’s distinguished | lovely piece of pictorial invention, as most of the rich garments that these | 2° far as registration of any one sec- play than in the oils. 
handling. This delicate quality is some-|is the “Pigeons,” and a forest scene ; a tion is concerned, although his style in * * 
what lost in the prints. Impressions by | with its blue, Life-saverish moon. Ag |gallant gentlemen of the bull-ring|no way resembles Coleman's. He Alice Flint is showing her latest 
Cruikshank, Parson, and others make | yet, however, | suspect these Ernst | wear. If they are not quite as virile |keeps his canvases pitched in a low} pageant and circus murals at 117 Kast 
up a varied and diverting exhibition. productions are for the very few jas Mr. Hemingway makes them ap-|key, with stormy skies invariably | 60th Street.—R. F. 
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S| AMERICAN ART ASSOCIATION 
“| ANDERSON GALLERIES: INC 


G Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
(0 CATALOGUES OF PRIVATE COLLECTIONS 


> ON EXHIBITION COMMENCING SATURDAY, NOVEMBER 19 


WEEKDAYS 9 to 6 SUNDAY AND ‘THANKSGIVING DAY 2 TO 5 
Ges 


> ENGLISH & FRENCH ANTIQUE FURNITURE 
(} TAPESTRIES AND TEXTILES 


& SCULPTURES e SILVER e¢ PORCELAINS 
‘S Together with 

és XVI-XX CENTURY OIL PAINTINGS 
(o) The Collection of 


‘G FREDERICK BUCHER 


(o) Sold By His Order 


ac 
- S 
TOT GODODCGOISEGSOSOGIGE | * 


GOCOCOCOCGSGGQGIE, 


« 
‘ ANTIQUE FURNITURE TAPESTRIES AND TEXTILES 
(eo) English and French furniture of the XVIII and Among others, two important Brussels tapestries 
‘G early XIX centuries, including reproductions, signed by Jan Frans van den Hecke. Three Eliza- 
with a number of earlier pieces of Renais sanc e bethan petit point border panels from Mrs. Hunt- 
(o) style. In the French group, marqueterie examp les ington’s collection. A XVI century Spanish gold 
: and chairs and settees covered in Beauvais and needlepainted cope. Other velvets, tapestry cush- 
Co Gobelins tapestry. ions and borders, damasks and brocades. 
re 
i CORATIVE OBJECTS PAINTINGS fo) 
> A DECORATIVE OBJECTS AL NG 
ak 
RO} A Russian gilded silver samovar of Alexander III; A fine figure painting, Solnedgdng, by Zorn, pur- fay 
an important set of gilded silver dessert knives, si pi Pi te E 0» the 7 ing I. fw) 
; In erkes, and from the Emilie Grigsby sale. A bril- 
forks, and spoons from the Russian Imperial Col- eh ee ee eee \ bi 
; . ; liant Schreyer. The rare Child with a Dog by 
lection. Bronze Bronco Buster by Remington and : : 


Johannes van Noordt, from the Stillwell sale. A 
vigorous male portrait by Moreelse. Le Prin- 
temps by Lancret. Some primitives, examples of 


the later European schools, and American can- 
gravings, and miscellaneous decorative objects. Vases. 


proof statuette, Diana, by MacMonnies, both 
from a limited tirage. Clocks, candelabra, porce- 
lains, lamps, gouache and tempora paintings, en- 


Sale: NOVEMBER 25 and 26 at 2:15 
Paintings: NOVEMBER 25 at 8:15 


ILLUSTRATED : CATALOGUE SENT ON REQUEST 
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R. MILTON MITCHILL, JR. President : OTTO BERNET, HIRAM H. PARKE, Jice-Presidents W. H. SMITH, JR. 3rd Vice-President 


30 EAST §7TH STREET - NEW YORK 


SUBSCRIPTIONS TO CATALOGUES ‘ Three Dollars Yearly for the Art and Three for the Literary 


LONDON REPRESENTATIVE: SHIRLEY FALCKE, 77 BROOK STREET, GROSVENOR SQUARE, W. 1 
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CHICAGO’S ART 
CENTENNIAL 


Marking one hundred years of 
progress, the forthcoming Chicago ex- 
position is destined to stir the Ameti- 
can people to a new evaluation of the 
arts. In the matter of architecture, the 
many buildings now in course of erec- 
tion and embodying the most modern 
concepts in construction and design, 
will undoubtedly work something of 
a miracle in shaping the national taste 
along the newer lines, just as the pre- 
vious Chicago “Fair” served to erect 
a new milestone in our architectural 
consciousness. But equally important is 
the loan exhibition of painting and 
sculpture that will doubtless be the 
most important single item in the pro- 
gram to be offered at this epoch-mak- 
ing bazaar. Here, under the direction 
of Dr. Harshe and his staff of the Chi- 
cago Art Institute, will be assembled 
the greatest loan show ever staged of 
important privately and publicly owned 
works in the United States, featuring 
old masters of various periods and 
countries and countless works by 
present day artists, both foreign and 
American. Here is to be a monument 
raised to the extraordinary progress 
America has made in collecting works 
of importance, and revealing the vital 
part played by the fine arts in our con- 
temporary program. 


Compared to the list of notable works 
of art owned in this country one hun- 
dred years ago, or even at the time of 
the last Chicago World’s Fair in 1893, 
the rise of the fine arts in this country 
has been little short of astounding. The 
list of works that formed the initial 
collection of the Trumbull Gallery at 
Yale University which is celebrating 
its hundredth birthday at this time, 
is indicative of the trend and scope of 
our earliest art fanciers. Such volumes 
as Dr. Valentiner’s on American owned 
Rembrandts and Dr. Venturi’s select- 
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“THE CONVERSION OF ST. PAUL” 


This early Flemish work, which has 
tion to be held at the 


ed list of Italian masterpieces in our 


museums and private collections, are 


eloquent commentaries on what has 
been accomplished through the zeal 
and growing taste of American 


noisseurs. 


con- 


This splendid congerie of the arts} 
that Dr. Harshe is to bring before the | 


American people should stir the entire 
nation renewed in and 
conservation to, the purely aesthetic 
side of life. We need such prompting, 
particularly in those inland and west- 


to a interest 


ern centers where art is still more or | 


less based 
talents, 
of what 
century should 
stimulation to 
come something in 
this country. More and more do we as 
a people need to cultivate that inner 
vision 


on and 
this Chicago envisioning 
the past 

adding 


has already 


local enthusiasms 
and 
in 

in 


has been done 


do much 
what be- 


of a renaissance 


which will keep us from slip- 
ping into the more perishable ruts and 
quagmires of material living. By every 
sign, the Chicago Century of Progress 
will serve well, will help us to 
raise above the shifting 
economic run of things into that purer, 
calmer atmosphere where we are re- 
warded for our efforts to found a 
dynasty of cultural importance by a 
glimpse of that truth which is beauty 
and that beauty which is truth. 


us 
ourselves 


OBITUARIES 


SALOMON REINACH 


Salomon Reinach, ranked as one of 
the world’s greatest 
died on November 4 
at Boulogne-sur-Mer, 
seventy-four. He 
National Museum 
France, and a 
mie des Inscriptions. 
perhaps most widely known 
art hand-book entitled Apollo, which 
was not only published in ninety- 
six French editions, but is also widely 
used in colleges in America and other 
countries. A man of great energy, he 
published during the course of a long 


archeologists, 
at his residence 
at the age of 
was Director of the 
of Antiquities of 
member of the Acade- 
Dr. Reinach is 
for his 


By JEAN BELLEGAMBE 


a most distinguished pedigree, is included in the sale of the Kleinberger collec- 
American-Anderson Galleries on the evening of November 18. 





Important Sales 
At Georges Petit 
Galleries in Paris 


The catalogs of the Charles 
Paquement and Jules Straus col- 
lections of modern French art, to 
at the 
Petitin Paris on December 12 and 

15 
THE 


be sold Galerie Georges 


December respectively, 
ARI 
may be consulted by our readers 
Both of these dis- 
persals, which comprise works of 


are 


now at News’) and 


upon request. 


remarkable quality, will be re- 
viewed in these pages in the near 


future. 





and active life more than seventy vol- 
umes, and about five thousand articles 
on art and other subjects. 


After graduating from the Ecole 
|Normale in Paris, Dr. Reinach en- 
| 
tered the French school in Athens in 


| 1879. 


| ties in 


| and 





A year later, stimulated both by 
his studies and by the monuments of 
the past surrounding him, he turned 


: ; : | 
enthusiastically to archeological work, 


making his first finds in Myrina, near 


Smyrna. As recognition of his abili- 


direction, he 


later as 


this was 


two years to the 
Archeological Commision in Tunis. Re- 
maining in this post until 1885, work 


undertaken 


secretary 


at Cyme, Thasos, Imbros 


Lesbos yielded important scien- 


tific results. Finally, after unearthing 
valuable specimens near Carthage 
and 1883 and 1884, 
Reinach received an appointment two 
years later from the National Museum 
of Antiquities in St. After 
seven he became Assistant 
Keeper, and so successfully did he fill 
this post that in 1905 he gained the 
coveted appointment of Keeper of the 
National Museum of France. 

Among the vast list of Dr. Reinach’s 
scholarly publications it is naturally 
only possible to mention a few of his 


Meninx in 


Germain. 
years 


most famous works. In the field of 
classic art he published in 1898 the 
monumental study in three volumes 


named | 


| La 


entitled. Repértoire de la_ statuaire 
work 
de 
peinture du moyen age et de la Rendais- 


1280, 


grecque et romaine; while his 


on medieval painting, Répertoire 


sance, 1580, is the standard 
the Other outstanding 
publications are the Manuel de philol- 


one 


on subject. 


ogie classique, written about 1880, 
Repértoire de vases peints grecs et 
etrusques and Cultes, mythes et re- 


ligions, 

During the course of his career, Dr. 
Reinach was drawn into a bitter court 
dispute which arose over 
of supposed archeological remains of 
the Neolithic at 
Vichy. In controversy 
French scholars split into two strong 
Dr. 
the markings on the urns 
clayware which had un- 
earthed proved that there was an al- 


age Glozel, 


near 
this leading 
ly opposed factions. Reinach 
tended that 
and 


con- 


been 


| who 
| show, and certainly results in quite a 


differences | 


phabet dating back over six thousand | 


years, and thus of far earlier date than 
the Phoenician system. Strongly 
against this theory was Mr. Dussand, 
curator of Oriental Antiquities at the 
Louvre, who claimed that the Glozel 
finds were merely the leavings of a 
glass kiln which had been situated in 
this region in the XVIIth century. 

In the summer of 1926, American 
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LONDON LETTER 


by Louise Gordon-Stables 





I wrote last week in regard to the 
application made to the courts by Lord 
Brougham for permission to sell his 
XVth century triptych in order to 
secure funds for the restoration of the 
Chapel in his ancestral home. The sale 
has now been authorized under 
tain conditions. These compel 


cer- 
the 


|} owner to submit the terms of any pro. 


posed sale for approval, and eventual- 


ly to deposit the purchase money to 
the Diocesan Board of Finance. It is 
clear under the circumstances there 


will be no danger of the triptych going 
for a sacrifice price, as might have oc- 
curred under present economic 
tions. 


condi- 


* * * 


Though our London salesrooms are 


viewing with alarm the recent ten- 
dency to export works of art to the 
United States for dispersal they are 
unable to discover any way of check- 
ing this tendency. A controversy on 
the subject has been occupying the 
press, but after all, not a great deal 
can be urged at the moment that is 
likely to arrest the movement. With a 
return to more normal conditions the 
patriotism urged by Lord Lee at the 


opening of The Art Treasures exhibi- 
tion at Christie’s may possibly be re- 
gained. Meanwhile there is not 
only to our auction rooms, but also to 
the dealers, 


loss, 


* + ae 


“Nothing 
guineas” is 


priced at more than 
an attractive slogan 
has been successfully adopted at 
shows of both modern and _ not-so- 
modern work. Announced on the invi- 
tation card, this caption attracts many 
might not otherwise visit the 


10 
that 


number of sales for the new men. In 
addition, every dealer in town has a 
certain nucleus of unsold works in his 
cellar. These are often early efforts of 
artists whose later achievements have 
brought them fame and wealth, so that 
even the immature efforts have now a 
reflected glory. The present period 
offers an excellent opportunity to find 
purchasers for such works at modest 
prices. 
* 7 + 

Soon the term of reproach implied 
in the “‘Chocolate-box” phrase will lose 
all its meaning, for the firm of Cad- 
bury have commissioned some of our 
most talented artists, including Ed- 
mund Dulac and George Sheringham, 
to design boxes for their wares. No 
doubt a good many purchases will be 
made solely for the sake of the dec- 
orated box. Meanwhile the cause of a 
closer link between art and industry 
is served, and the commercial man be- 


gins to realize that he cannot afford 
to do without the skilled designer. 
Furthermore, many artists will lose 
this sense of false pride concerning 
commercial application of their tal- 
ents. 
* +. * 
A loan exhibition of the Reign of 


Queen Elizabeth is announced for the 
near future, in aid of the Young 
Women’s Christian Association. The 
Charles II show last autumn was for 
the same purpose. No details as to the 
exhibits this year are yet forthcoming, 
but one surmises that needlework and 
tapestry will be represented quite as 


fully as the pictures and furniture. 


students at the New York University | 


Department of Fine Arts in Paris had 
the honor of having Dr. Reinach as 
head of the instructors of this institu- 
| tion. In England, his scholarship was 
recognized when Oxford University 
conferred upon him an_ honorary 
D.C.L. degree in 1922. For a consid- 
erable period he was joint editor of 
Révue Archéologique. He was a 
Member of the Institut de France, and 
was honorary professor at the Ecole 
|du Louvre. France also made him an 
Officer of the Legion of Honor. 


Dr. | 


C. B. C. PRESCOTT 


| Mr. Charles Barrow Clarke 
| cott, of the Manor House, Cheshire, 
who died recently in London, was a 
| versatile artist, being a portrait, sub- 
ject, and landscape painter and etcher. 
He had been, reports the Morning 
Post of London, an exhibitor at the 
Royal Academy, the Paris Salon, the 
Royal Institute of Painters in Water 
Colors, and other exhibitions and had 
held a number of “one-man” shows. 
One of Mr. Prescott’s water-colors, 


Pres- 


| “Cypress Reflections at the Villa Fal- | 


cruiére,” was 
| Mary in 1916. 


purchased by Queen 
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American-Anderson Galleries 
30 East 57th Street 

November 16—Jewelry, by order of 

Osgood Brillhart. Exhibition now open. 

November 17, 18—Roland Moore collec- 

tion of Chinese art, and XVIIIth cen- 

tury English furniture. Now on exhi- 
bition. 

November 18—The Francis 

collection of Old Masters 

tives. Now on exhibition. 


Rose 


Kleinberger 
and Primi- 


November 19—Fine French furniture and 
decorations collected by Mr. and Mrs. 
F. Kleinberger. Now on exhibition. 


National Art Galleries 
Rose Room, Hotel Plaza 
November 17, 18S—Fine XVIIIth century 
English furniture and decorations, and 
important English mezzotints and en- 
gravings, by order of John G. Hamil- 
ton, Ine. Exhibition opens November 
13. 
Plaza Art Galleries 
9 East 59th Street 
November 17—Paintings and screens by 
J. Stewart Carstairs, with additions. 


Exhibition November 13. 


November 18, 19—In old Anderson Build- 


ing, 489 Park Ave., paintings, furniture, 
tapestries and art objects, by order of 
Messrs. W. E. Atkinson & John F. 


Sherman. Exhibition opens November 
9 
3. 
November 19—Chinese ceramic collection 
of Mrs. P. H. Duncan. Exhibition No- 


vember 13. 
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FOREIGN AUCTION 


CALENDAR 





BERLIN | 
Rudolph Lepke | 
wov. 15—laintings by modern masters 
Noy. 22—Paintings by old masters. | 
wovember 29—Paintings from the James 
Simor collection, 
FRANKFORT 
Hiugo Helbing | 
pee. 6—Estate sale of paintings by old 
and modern masters. 
Dee. 7—Small se ulptures from the Roths- 
child collection, 
Dee. 7-8S—The collection of Karl Bader 
Heinrich Hahn 


november It, 15—Paintings, 
1 art 


furniture, 


Kastel 
Last 


DUSSELDORF 
Flechtheim-Helbing-Paffrath 


Noy. 12—The Moritz Leiffmann collection 
Julius Stern 
Nov. 19—Old and modern paintings. 
LONDON 
Christie's 
Noy. 16—VPorcelain, decorative objects and 


furniture, consigned 
Esq 

Noy. 24—Fine Chinese porcelain 
lish furniture; carpets, 


by K, 


Simmons, 
; old Eng- 
tapestries, etc. 


PARIS 
Hotel Drouot 
Noy. 19—Rare mss. of the XIVth century. 


ROME 


Ulrico Hoepli 
November 12—Incunabula, autographs, 
and illustrated books from the XVIth 


to the XIXth century. 


AMSTERDAM 
Mensing & Fils 


Nov, 29—Painted panels from a Louis XVI 
sulon 


THE HAGUE | 
Van Marle & Bignell 
December 12—Paintings old 


by masters. 


Arts of Indian 
Tribes of French 
Guiana to Be Seen| 





PARIS.—Relics of a distant and lit- 
tleknown civilization the 
of modern Parisians when the 
French Guiana exposition opens short- 
ly at the Trocadéro Ethnological Mu- 
seum, reports the New York Herald 


will greet 


eyes 


of Paris. 

The exposition organized 
by J. H. Riviere, curator, and will in- 
clude a wide yariety of religious and 
household articles belonging to the 
obscure Indian tribes inhabiting 
France’s South American colony, bet- 
ter known as the destination of de- 
ported convicts, than as the seat of a 
primitive, but intensely-interesting na- 
tive civilization. 

Beautfully sculptured little figures 
held together with a string into a sort 
of a pagan rosary, known as Baiwak- 
nid, will feature the exhibit. Crude 
cotton products, brilliantly colored and 
authentic feathered headgear will also 
be shown. 


GALLERY NOTE 


is being 


}seums, and to foster their growth. 


Mr. Paul Drey, of the well known 
firm of A. S. Drey of Munich and New 
York, returned from abroad last week. 
He is now in this city for the winter 
and at the 680 Fifth Avenue galleries 
of the firm there will be on view, as 
usual, an important collection of 
paintings by old masters, sculpture, ob- 
jects of art, ete. 


lage 
| Seligmann et 


| vice. 


| was a client 


|of his home. 


Death of Arnold 
Seligmann Great 
Loss to Art World 


Arnold well known 
tique dealer and connoisseur, died in 
his home in Paris last at the 
sixty-two. of Arnold 
Fils, he came to 
this country some thirty years ago and 
a few years later with a quick 
the 
United States for 
founded the 


Seligmann, 


week 
of Founder 


Paris, 


mind 
possibilities of 
the art market 
Arnold Selig- 
mann, Rey & Company, becoming its 
Vice-President, with Mr. Emile Rey as 
President. 

Mr. 


seeing 
the 
he 


enormous 


firm of 


Seligmann in all stages of 


rigidly to a high standard of quality 
in everything he sold. Both in his di- 


rect dealings with clients and in 


to the criterion that only the best was 


an- | 


| America’s collecting development held | 


his | 
| recommendations of purchases, he held 


The Art News 





THE LATE ARNOLD SELIGMANN 


tained from Mr. Arnold and Jacques 
Seligmann by the late Mr. Morgan, is 
now the nucleus of the Morgan wing 
in the Metropolitan Museum. His per- 


| sonal discrimination is shown by other 


good enough. And in the training of 
his son and of Mr. Paul M. Byk this | 
was the point he stressed. Many art 


collections are today a witness to this 
taste and ad- 
Charles P. Taft, 
twenty relied 
greatly on Mr. Seligmann’s judgment 


unswerving integrity of 
The late who 
for years, 
to guide him in his acquisitions, which 
at that time were made solely for his 
own enjoyment and for the adornment 
And when this collection 


| was bequeathed to the Cincinnati Mu- 

seum by its owner it thus conformed 
| to the highest tenets of modern taste 
‘and gained wide renown for its excel- 
| lence. 


The Della Robbia and the 
Limoges portrait are outstanding, as 
well as the group of snuff boxes which 
Mr. Taft acquired from Mr. Seligmann. 

The late Mortimer L. Schiff obtained 
from him the fine ensemble of early 
XVth century majolica 
came from the Bardac collection, Paris, 
as well as an excellent group of French 
XVIIIth century gouaches. The wide 
diversity of his taste well illus- 
trated by these important items. 
Henry Walters, who died two years 
ago, also acquired many 
XVIIIth century works of art as well 


is 


as magnificent Italian Renaissance 
sculptures, and specimens of earlier 
date, from Mr. Seligmann over a 


period of forty years. The late J. P 
Morgan and Thomas F. Ryan, as well 
as Mr. Wm. Randolph Hearst, Mr. and 





pieces which | 


outstanding | 


Mrs. George Blumenthal, and Mr. and 
Mrs. Otto H. Kahn were among the | 
many other distinguished American 


private collectors who relied on his ex- 
perience. And there not an art 
gregation of note in Europe which will 
not be found to contain pieces from 
this firm. Before the revolution, Mr. 


is 


ag- 


Seligmann used to go to St. Petersburg | 


every year, where the late 
numbered among his clients. 

Mr. Seligmann was one of the earli 
est dealers of premier rank to recog- 
nize the importance of American mu- 
He 
was almost a pioneer in the progres- 
sive museum development emphasiz- 
ing qualitative rather than quantita- 
tive standards, and he felt very strong- 
ly that our public institutions, as well 
as private collections, should always 
strive to place only the finest art be- 
fore the public. A token of this aim 
is the Hoentschel collection which, ob- 


Czar was 


| derstanding of art extended 


acquisitions which the Metropolitan, as 
well as the Cleveland, Pennsylvania 
and other museums secured from him. 

Mr. Seligmann was a gentleman of 
the old school, and had a charm of per- 
sonality which showed itself not only 
to the rich but to everyone with whom 
he came in contact. His competitors 
became his best friends, and he en- 
couraged the young creative artist as 
well as the budding collector. His un- 
even to 
the modern field, and he assembled 
paintings by Toulouse-Lautrec, Renoir 
and other artists, solely for his own en- 
joyment. 

Mr. Seligmann’s son, Jean, has been 
associated with the firm for the last 
twelve years, and will continue the 
business in accordance with the ethi- 
cal ideas inherited from his father. 


PHILADELPHIA 


An exhibition of Persian art will 
open November 19 in the Great Hall 
at the art museum... The public will 


have the opportunity of seeing for the 
first time the museum’s share of the 
treasures discovered on the joint ex- 
pedition to Persia of the Pennsylvania 
Museum of Art and the University Mu- 
seum. These include the remains of 
two immense ornamented columns 
unique in Persian art, sculptured lions 
and bulls’ heads, and decorated plaques 
representing boars and stags. There 
will also be shown a remarkable Sa- 
sanian wall with a fine relief of mount- 
ed horsemen engaged in a boar hunt, 
a sculptured wall excavated at Ray, on 
which is depicted King Togrul seated 


on a shrone amidst his court, and a 
brilliantly colored revetment from a 
mosque interior of mosaic faience. 


This material will be exhibited in com- 
bination with the magnificent Persian 
rugs of the Joseph Lees Williams Col- 
lection. . 

* * * 

The exhibition of American portraits 
has been strengthened by the group 
of paintings lent by Miss Mary Rob- 
erts Coles, which includes one of the 
few authentic portraits by Stuart of 
Thomas Jefferson. 


* + * 
For a second time the museum has 
been able, through the kindness of 
Lessing J. Rosenwald, to display a 


| comprehensive collection of the work 


of a single artist. The winter season 
was opened on October 8 with an ex- 
hibition, continuing for a month, of 
the work of Forain. 


'-FRANCISCI WINS 
| MEDALIST PRIZE 
| 
| The first award of the Lindsey Mor- 
ris Sterling prize for the best work in 
| bas-relief, plaque or medal design 
selected from an annual exhibition of 
the National Sculpture Society at the 
Architectural League, was made to 
| Anthony de Francisci, of 500 West 
|114th Street, New York City, accord- 
ing to an announcement made this 
| week by Charles Keck, president of 
the National Sculpture Society. 

The prize, amounting to $300.00 is the 
first to be paid out from the fund pro- 


ris of Edgewater, N. J., in memory of 
her daughter, Lindsey Morris Sterling, 
a deceased member of the National 
Sculpture Society whose interest lay 
chietly in the design of medals and bas- 
reliefs. Known as the Lindsey Morris 
Sterling Memorial, the prize is open 
annually to all sculptors working in 
the United States, whether members 
of the National Sculpture Society or 
not, 

Selection was made from a group of 
about two hundred works submitted by 
| sixty sculptors and placed on public 
| view at the Architectural League. In 
addition, a number of bas-reliefs and 
| medals by well known members of the 
| society who are not competing for the 
| prize are on view. The prize was 
awarded by a jury composed of three 
well-known American sculptors, Har- 
riet W. Frishmuth, Edward McCartan 
|and A. A. Weinman. 

Francisci’s entry to the competition 
is a group of thirty-seven medals, 
plaques and War Department insignia 
designed for various occasions and or- 
ganizations, among them the American 
Institute of Mining and Metallurgical 
Engineering Medal designed in 1923, 
| the Midland Utilities Medal and the 
| Saunders Medal for achievement in 
Metallurgy, the Maine Centennial half- 
| dollar, 1920 issue, the United States 
| silver dollar of 1931, and the Turner 
Medal for the National Concrete In- 
stitute. 

Anthony de Francisci, who is con- 
sidered one of the foremost medallists 
in this country, was born in Palermo, 

Italy, in 1887 and received his art 
| training at Cooper Union and at the 
| Art Students’ League. His technical ap- 
prenticeship was spent with Philip 
Martiny, Hermon A. MacNeil and 
| Adolph A. Weinman. In 1921 he won 
the Peace Dollar competition, and in 
1927 the competition for the Union 
Square Memorial flagpole. In 1928 he 
was awarded the Saltus medal of the 
Numismatic Society. He is at present 
an instructor at Columbia University 
and at the Beaux Arts Institute 
Design. 








DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


NEW 


vided the society by Mrs. Ella B. Mor- | 


of 


'FRENCH ART IN 
"BUFFALO EXHIBIT 


| BUFFALO.—In our last issue we 
| briefly mentioned the fine exhibition 
|of French art now on view at the Al- 
| bright Gallery. Details concerning 
this interesting loan display will be 
found in the following story. 

Finely representative of the classie 
school in France are David’s exquisite 
portrait of “Madame de Servan” and a 
lovely drawing of Ingres, “Portrait of 
Madame Simard,” both loaned by 
Wildenstein & Company. The four 
panels of Delacroix, depicting the sea- 
sons, from the Albert Gallatin collec- 
tion, and a “Portrait of a Youth,” by 
Géricault lent by the Smith College 
Museum of Art exemplify the early 
Romantic trend. A large group of 
superb prints have been contributed 
by M. Knoedler & Company, while 
from the Toledo Museum comes the 
“Casseurs de 3" by Millet, 


Pierres 
which is perhaps one of his best can- 
vases. The Albright Gallery itself is 
particularly rich in prints and draw- 
ings of the Barbizon artists so that 
this phase of XIXth century French 
art is well illustrated. 


The exhibition creates a wonderful 
picture of French painting of the last 
century, including as it does, examples 
of nearly every one of the artists who 
have made the period so great. “La 
Toilette de la Mariée,” from the Smith 
College Museum of Art, is assuredly 
one of Courbet’s finest works; while 
Daumier, Degas, and the Impression- 
ists, Monet and Sisley, are in their 
turn well represented. The important 
“Madame Monet” of Renoir which, 
with his “Mussel Gatherers,” comes 
from the privat collection ofDurand- 
Ruel, together with the superb Vene- 
tian painting, “Le Palais de Mula,” 
loaned by Chester Dale, are of a 
quality rarely assembled in one show. 
!'wo fine Seurats are the “Study for 
La Grand Jatte”’ from the Adolph 
Lewisohn collection and the “La 
Phare de Honfleur” owned by the 
Jacques Seligmann Galleries. The 
Chicago Art Institute has sent its out- 
standing painting, “The Circus,” by 
Toulouse-Lautrec, and some choice 
drawings of Forain are included. 

By the greatest artist of all, Cé- 
zanne, we have the masterly self-por- 
trait belonging to the Duncan Phillips 
Memorial Gallery; while of Picasso 
there is the “Mother and Child” from 
the Oppenheimer collection. In the 








Knoedler group of prints we find 
Mary Cassatt in her most charming 
vein; and Matisse has two portraits 


}of characteristic exotic mood. 
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MARIN 1932 SHOW 
HAS NEW TREND 


By Raven F.int 


For the twenty-fourth time, 


John | 


Marin comes before the public of this | 


town with new works, and for 
twenty-fourth time, the 
held under the particular and distin- 
guished patronage of Alfred Stieglitz 
Thanks to the vigorous and persistent 
support of An American Place by those 
who relish the unique standards of 
aesthetic appreciation and presenta 
tion for which it stands, Mr. Stieglitz 
is again able to continue at these gal 
leries which have become so closely 
linked with his personality and his en 
thusiasms. As of yore, Marin starts th« 
ball rolling for the little Stieglitz band 
and while it might be supposed 
such a mature and rounded artist 
Marin might be content to rest a bit 
upon his well tried oars, those who 
visit An American Place during the 
next few weeks will find such a sup 
position quite contrary to the facts of 
the case. Last year for the first time 
this master water colorist began seri- 
ously to take up painting in oil and he 
has continued this new practice to an 
even greater degree during the past 
year, so that the present exhibition of 
his work is pretty much given over to 
the canvases. With the exception of a 
group of pochard notes that afford dev- 
otees a chance to own a genuine 
Marin (however slight) for the pro- 
verbial song, the main galiery is hung 
with the new oils that are carrying the 
long-established Marin tradition into 
new latitudes. 

l am glad to say that, after frequent 
visits to the gallery, I have come to 
fee] the basic qualities of the oils, and 
to recognize that Marin is at the be- 
ginning of a new era in his painting 
career, that is destined to be fraught 
with results as astounding in their 


MASTER 
PAINTINGS 

















exhibition is | 


the | 


i 


that | 


as | 


19 EAST 64th STREET 
57 Rue La Boétie, Paris 


“FLEURS DIVERSES DANS UN VASE” 





The Art News 


By FANTIN LATOUR 


Shown in the current exhibition of French Flower Paintings at the Knoedler 
Gallery. 


way as what he has wrought 
water coloring. There are 


five 


in his 


sea- 


| scapes hanging together on one side 
|of the main gallery that have all the 


|thrust and power of the new 


Marin, 


| sea 


and these, in particular, I recommend 
to your attention. They are full of the 
like Homers come into some new 
estate—and they have the same win- 
ning abstraction and running sense of 


pattern that creep into all that Marin 
paints. They are tremendous works 
even if they lack as yet something ol 
that magic lightness and luminousness 
of his and I glad to 
feel that I have caught up with them, 
first they were 


watercolors, am 
so to speak, since at 
somewhat repellent to me account 
of the rough and heavy pigmentation. 
There is a set of New York studies in 
oil that are again somewhat difficult 
for me on account of their want ot 
surface quality, yet they are fine in 
pattern and compositional variety. 
Done in water color, they would have 
topped the show. 

As to the water colors of this year’s 
vintage, there are two, on either 
side of a study of shipping, that are of 
his very finest: two wide views of land 
and that are caught up into pat 
terns so unusual and sustained as to 
defy all power of analysis and pictorial 
reasoning. What prompts Marin to 
work such wonders is a mystery indeed 
and just how he gets such opalescent 
tints with such economy of means 
one glows like a star-sapphire and the 
other like some mellow greenish jade 

is something that one cannot ac- 
count for. But they have a thrill to 
them, equal to no other works of their 
kind. Two or three of the water colors 
are visibly affected by the new oil 
technique and these, to any consider- 
able collector of Marin, are highly im- 
portant works, showing the _ transi- 
tional effects of his new experiments. 
Two of them are quite magnificent in 
their new ruggedness. Certain of the 
oils are hardly worth hanging, but at 


set 


sea 


such a transitional time, with Marin 
all full of alarums and excursions, it 
is not a matter for much concern one 
way or another. At any rate, these 
new works are well on the way to es- 
tablishing Marin as someone to be 
reckoned with all over again. He is| 


apparently destined to be as unique in 
his oils as in his water colors. 








FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 


WILDENSTEIN 
S& COMPANY 
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CABLES: SABINUS, LONDON 


Exhibition of 


PAINTINGS BY 


EDWARD 
BRUCE 


Until November 30th 


MILCH 


GALLERIES 
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NEw 


YORK 








THE PENNSYLVANIA ACADEMY 


OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 
DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


lllustrated Booklet 
Address Eleanor P. Fraser, 





'M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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KNOEDLER SHOWS 
FLOWER PAINTINGS 


(Continued from page 3) 
Redon 


section of 


there are two small 
this 


deed, and 


studies to complete 


the exhibition. 

Dropping back the next group 
we have Cézanne, van Gogh and Tou- 
louse-Lautrec. The two Cézanne can- 
vases are of the best, one in pariicu- 
lar illustrating a rather more stylized 
attitude than one has come to expect 
from him. The large Van Gogh, from 
the Marie Harriman collection, is well 


to 


known to the New York public, but 
each time it appears it is as if it 
had gathered fresh power and color. 
The little Toulouse-Lautrec, a_ deli- 


cate study of violets, is more or lece6 
a companion piece to the two lovely 


little Manet studies that hang along- 
side. Monet, Morisot and Renoir, all 
well represented, share with Manet 
the honors of the impressionist 


school: wh.le Carr.ére, Corot, Courbet, 
Delacroix and Fantin-Latour form the 
Barbizon group from which the whole 


show stems. The two Delacroix 
flower paintings—and I doubt if many 
visitors will guess this romantic de- 


signer of lion hunts to be the author 
are potent studies of flower forms, and 
the large Courbet composition is 
equally rare and impressive. The 
little Corot study of roses is another 
gem. Everyone knows what a way with 
him Fantin-Latour had when he 
painted flowers. There are two items 
from his hand, both precise and state- 
ly and delicately rendered. As Mr. 
Bignou says in a foreword to the cat- 
alog: “It is strange indeed to think 
that a common theme can inspire so 
many variations, especially when, as 
in this case, it is based on an emo- 
tionality which has been, is, and al- 
ways will be, profoundly human.” 
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JOHN LEVY 
GALLERIES 


57th STREET 
YORK 


WORKS 
by 


ARCHIPENKO 


Curator 


UNTIL NOVEMBER 19th 
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“FERDINANDO D'AVALOS AND VITTORI 
One of the important group of paintings, primitives and old masters from the F. Kleinberger 
November 


collection, to be sold at 


Purchase Fund of 
Whitney Museum to 
Aid American Art 


Further 
to the 


details are now available as 
distribution of the $20,000 
which, as ‘was announced in a previous 
Tne Arr News, is to 
the Whitney 
Art in pictures 
by living American artists. The choice 


issue of be 


spent by 
American purchasing 
of works will be made from the First 


Biennial Exhibition of Contemporary 


American Painting, which opens to the 


public at the above institution on No- 


vember 22, and will remain on view 
until January 4. 
The museum believes that the 


surest way of fostering a national art 
is by actual support in terms of 
the 


given by holding exhibitions. 


pur- 


chases, as well as by publicity 

Recog- 
nizing the grave position in which the 
artist finds himself today, the museum 
has decided, in addition to making the 
above expenditure, to apply full 
the of canvases 
shown in the exhibition to public and 
private About hun- 


dred and sixty artists have each been 


its 
energies to sale 


collections. one 
invited to contribute a canvas of their 
own selection, makes the 
The list of 
artists was carefully compiled by the 
museum in order to make the display 
as comprehensive as possible, so that 
of this 
and all complexions of 
American art will find 
Although every good art- 


thus 
show unique of its kind. 


which 


every section country will be 
represented, 
contemporary 
expression. 
ist may be included, and 
merit equal to 
omitted, nevertheless the exhibition 
will give an excellent panorama of 
what is going on in this field today. 
The budget of $20,000 for purchases 


not men of 


those shown may be 


is not to be considered as prize awards. 
The Biennial furnishes the museum 
with the opportunity of obtaining 


works to augment its permanent col- 
lection, the principal purpose of which 
Is the establishment of a completely 
representative picture of our native 
art. In concentrating at this particu- 
lar time on the work of living artists, 
the Whitney Museum for the moment 
relinquishes the other phase of its ac- 
Uvity—that of rounding out its col- 
lection of earlier work. The urgency 
of the times makes this decision abso- 
lutels imperative. The _ selections 
from this exhibition will be based en- 
“rely upon the merits of the canvases, 
and will be made before the show is 
hung Announcement, however, of the 
purchases will not be given out until 
after the close of the Biennial, when 
they will be displayed in the follow- 
ing Annual Exhibition of Acquisitions. 


Museum of 


A COLONNA” 
the 


A merican-Anderson Galleries on 


Boston Exhibits 
Notable Bequest 
Left by C. H. Tyler 


BOSTON.—On October 26 there 
opened at the Museum of Fine Arts one 
of the important exhibitions of the year 

that of furniture, silver, prints, and 


um by the late Charles H. Tyler of 
Boston. The exhibition completely fiils 
the the 
sauce although only a part of 
the great collection is shown. It 
cludes, however, all the top pieces, and 
represents every category of Mr. Ty- 
ler’s interest collector. In many 
instances, where there are three, 
four, or even more items practically 
identical in character, only one is 
shown. The limited exhibition space for 
such a collection has, however, 
been a drawback, since each piece, in 
company with examples of the highest 
merit, may be seen to advantage. It is 
unquestionably an impressive assem- 
blage of American furniture which also 
includes a few important Continental 
examples, recalling America’s close re- 
lationship with Europe. 

From the standpoint of the museum, 
the XVIIth century material consti- 
tutes the most important group, since 
with few exceptions the present exhib- 
its in the earliest American rooms are 
lent. This group also represents the 
most unusual and complete section of 
the Tyler collection. The chests, alone, 
form a most notable series. There are 
three Connecticut chests, two with 
|‘sunflower” decoration of almost identi- 
cal style,and athird with the “tulip” pat- 
tern. A court cupboard, practically a 
duplicate of one at Yale University, 
also bears this same “sunflower” pat- 
tern. The “Mary Pease chest,” well 
known to students of American an- 
tiques, is an example of the pure Had- 
ley type. The ornamentation covering 
the whole face of this specimen is in- 
cised and enriched with black and red 
paint. In addition, there are two other 
court cupboards of different 
with turned and applied 
carvings and mouldings. 


series of galleries in Renais- 


Court 


as a 


styles, 
ornaments, 
Associated in 


other objects bequeathed to the muse- | 


in- | 


not | 


the same gallery with these pieces are | 


other important chests of drawers and 
early chairs, including Turkey work 
covered, and Carver types. Other un- 
usual exhibits include three candle 
stands of iron and brass with hour 
glass decoration and sprung bases, a 
tortoise-shell clock and fine old Dutch 
mirrors and jugs imported to the Colo- 
nies during this period. 

The XVIth and XVIIth century Eng- 
lish chests are closely related in style to 
the American pieces,as are several Eng- 
lish turned chairs of early date. An- 
other room, mainly devoted to early 
XVIIIth century objects, includes sev- 
eral pieces obviously made in the coun- 
try after the styles current in more so- 
phisticated centers. Of these, a painted 
pine court cupboard and two chests on 
frames of William and Mary type are 
both unusual. A chest of drawers with 


Christopher Columbus” 


By DEL PIOMBO 


18. 





Catalog of George 
Blumenthal Sale 
Now at Art News 


The announced of the 
art collection of Mr. George Blu- 
menthal at the Galerie Georges 
Petit, 8 Rue de on 
December 1 and 2. The dispersal 
will feature Old 
Masters, engrav- 


sale is 


Séze, Paris, 


paintings 
drawings 


by 
and 
ings, as well as a notable group 
of XVIIIth century furniture. 


Readers may consult the finely 
illustrated catalog of this dis- 
persal at the offices of Tike Art 


NEws. 





painted tree and chicken design has 
particular charm. Two handsome deské 
of walnut veneer, a japanned mirror, 
and various chairs, clocks, and chests 
on chests are also in this section. 

Contrasting with the country pieces, 
stands an imposing group of chests on 
frames by some of the best cabinet- 
makers of the early XVIIIth century. 
These are characterized by finished 
construction, veneers and inlays, and 
by exceptionally good proportion. 
There is likewise a japanned chest on 
frame. Although the American versus 
the English authorship of such pieces 
is often debated, the example in the 
Boston Museum exhibition 
English because of its construction. 
Of the furniture dated after 1750 there 
are various chairs of Chippendale and 
Sheraton types; a very fine kneehole 
dressing table and a small cherry chest 
of drawers with a curving front; a 
charming, but not rare spinet, and a 
unique maple and satinwood secretary, 
combining many features. Two English 
secretaries, one of burl walnut veneer, 
the other of mahogany with mirror 
doors, are of superb quality. A Chip- 
pendale bookcase of massive size is 
partially filled with books bequeathed 
by Mr. Tyler. In many instances, as the 
labels indicate, these have been added 
to the working library or the book 
collections of the museum, 

The exhibition is greatly enhanced 
throughout by prints. Of these, the 
American group is especially note- 
worthy. Such rarities as the portrait en- 
graving of the Rev. James Honeyman 
by Samuel Okey; “The Landing of 
by David Ed- 
win; two crayon drawings by St. 
Memin; Rollinson’s “Alexander Hamil- 
ton” and various portraits of Washing- 
ton are included. There is a complete 
set of engravings of all the Revolution- 
ary Generals, of which a few are 
shown, and other depictions of impor- 
tant historical characters which 
cially interested Mr. Tyler. 

There are also many types of mirrors 
selected from a collection of several 
hundred left by him. These are in- 
terspersed among the prints, together 


espe- 


is labelled! 


“THE CONCERT” 


One of the outstanding works in the sale of paintings from the collection of F. Kleinberger, 
to be held at the American-Anderson Galleries on the evening of November 18. 


| with bracket and wall clocks, scones, 

barometers, and an unusually fine pipe 
| box. Several globes of various dates, 
| Liverpool pitchers with ship designs, 
|}and silver further enrich the exhi- 
| bition, The silver in itself is an impor- 


tant group, including pieces made by | 


John Coney, Jeremiah Dummer, Paul 


PEIPING 
CHINA 


By PIETER DE HOOGH 


Revere, Sr. and Paul Revere, by John 
|Coburn, John Burt, William Homes, 
|and others. 

The exhibition will remain on view 
until November 27 when the numerous 
|items, together with other objects not 
now shown will be dispersed in the 
period room. 
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Many Important 
Paintings in the 
Kleinberger Sale 


(Continued from page 3) 


Francis, Earl of Wemyss, Ralph Wil 
lett, J. W. Willett, A. Stewart and 
Andrew Geddes. Later after its ac 
quisition by Baron de Beurnonville of 
Paris, the canvas was secured by 
Madame Levaigneur of the same city 
Among the exhibitions in which it has 
figured prominently are displays held 
in Florence in 1737 and 1767; the 
London British Exhibition of 1861, and 
the Rembrandt Exhibition held at the 
Detroit Institute of Arts in May, 1930 

“The Concert” by Pieter de Hoogh 
is another XVIIth century Dutch mas- 
terpiece which has a brilliant record, 
having passed through the hands of 
the following well known Amsterdam 
collectors: —Servad (1778); Ploos Van 
Amstel, Engelberts and Tersteeg 
(1808); R. Van Yperen and A. R. 
Jolles (1812). After this latter date, 
the painting came into French pos 
session, the list of Parisian owners in 
cluding the Baron E. de Beurnonville, 


and MM. Desmottes, Lille and Tal- 
madge, as well as the Sedelmeyer and 
Durand-Ruel Galleries. Among the ex- 
hibitions in which it has figured are: 
“Dutch Masters of Interior Painting,” 
Berlin, 1929; “Old and Modern Mas- 
ters,” (American-Anderson, 1931) and 
the display of Dutch XVIIth Century 
Paintings, also held in New York in 
1931. This beautiful and typical ex- 
ample of the Dutch master, in which 


light from an open casement window | 


plays over both figures and clavichord, 
is described and illustrated in Dr. W. 
R. Valentiner’s Pieter de Hoogh, 1931. 
It is also recorded in Hofstede de 


Groot’s Dutch Painters, 1907, Volume | 


“PORTRAIT OF A LADY IN A BLUE DRESS” 
This canvas, which is accompanied by a ms. certificate by Dr. August L. Mayer, 
is included in the sale of the Kleinberger painting collection, to be held 
at the American-Anderson Galleries on the evening of No- 
vember 18. 


I, and was discussed in an article by |}and the great French Exhibition at 


C. Briére-Mismé in the (Gazette des | 


Beaux Arts, Paris, 1927. An interest- 
ing portrait of an old man by Gerard 
Dou also appears in the XVIIth cen- 
tury group. It, too, has passed through 
outstanding collections, and been de- 
scribed and illustrated by eminent au- 


this work in the exhibition of Dutch 
XVIIth Century Paintings held in 
1931. 


Earlier Dutch works include “The | 


Crucifixion” by Geert Tot Sint Jans, 
which was reproduced in the Novem- 
ber 5 issue of Ture Art News. Painted 
about 1490, records show that in 1862 
this important primitive was in the 
collection of Herr P. J. Weyer of 
Cologne, and that it later came into 
the possession of Dr. Bock of Aix-la- 
Chapelle and of Prince von Hohen- 
zollern-Sigmaringen. In September, 
1928, the canvas was exhibited at the 
Alte Pinakothek, Munich. In a MS 
certificate dated Berlin, 1929, which 
accompanies the painting, Dr. Max J. 
Friedlander makes the following state- 
ment: “A highly remarkable and very 
well preserved Dutch work painted 
about 1500 and as such, an object of 
the greatest rarity. By the same mas- 
ter is a picture of St. Martin in the 
Johnson collection in Philadelphia, 
catalogued as by Geertgen Tot Sint 
Jans, and which is certainly very 
close to the work of this Haarlem 
painter.” 

“The Conversion of St. Paul,” by 
Jean Bellegambe, which we illustrate 
in this issue, is one of the most mag- 
nificent of the primitives in the Klein- 
berger catalog. Dr. Friedlander, whose 
authentication also accompanies this 
work, refers to it as: “An excellently 
preserved masterpiece by Jean Belle- 
gamble, who was active in Douai about 
1520, excelling in its unusually dra- 
matic action. The picture was ex- 
hibited in Bruges in 1902 and is repro- 
duced in my work on this exhibition.” 
Coming from the Monastery of St. Mar- 
tin, near Douai, it has been in the 
collections of A. Verhaegen, Meierl- 
beke and of Yves Perdoux, Paris. When 
shown in the Bruges exhibition previ- 
ously referred to, this composition 
was described and illustrated in Dr. 
Friedlander’s catalog, while the well 
known French expert, Louis Reau, 
also dealt with it extensively in his 
hand book on the loan exhibition of 
French Primitives held in New York 
in 1927. Other important loan dis- 
plays in which this work figured, in- 
clude the exhibition of Ecclesiastical 
Art held at the Museum of French 
Art in New York in 1928, the Roches- 
ter Memorial Art Gallery show of 1929, 





Burlington House in 1932. Ir addition 
to the catalogs already cited, this im- 
portant primitive appears in two other 
well known publications—Die Brugger 
Leihausstellung von 1902, Berlin, 1903, 


and Wilhelm Hausenstein’s Tafelmale- | 
|rei der Alten Franzosen, Munich, 1923. 
thorities. New York art lovers saw | 


“The Adoration of the Kings” by 
Ambrosius Benson, likewise accom- 
panied by Dr. Friedlander’s mss. au- 
thentication, is notable for the rhyth- 
mic grouping of the gorgeously clad 


| figures of the Magi and for the effec- 


tive use of architectural setting char- 
acteristic of this artist. This paint- 
ing, which has passed through the col- 
lections of A. K. Gardiner and Dr. J. 
E. Stillwell, was also included in the 


New York loan show of Flemish Prim- 
itives previously referred to, as well |; 
as in the Flemish Art Exhibition held | 


in Antwerp in 1930. Another impor- 


}tant work of this same school is the 


“Rest on the Flight into Egypt” by 


Henry Met de Bles, which is especially | 


notable for the delicate and poetic ren- 


dering of fields and distant hills. This | 
panel, dating from about 1515, is an- | 
other work which was included in the | 


Flemish Primitives show. Accom- 


panied by the manuscript authentica- | 


tion of Dr. Hofstede de Groot, is a 
three-quarter length portrait of Breu- 


ghel the Younger, by Rubens, a cra- | 
dled panel, dated 1610. In the exhibi- | 


tion of Old and Modern Masters held 
at the American-Anderson Galleries in 
1931, New York art lovers became ac- 


quainted with this interesting portrait, | 


while it was shown abroad at the Brit- 


ish Institution 1857, and at the Royal | 


Academy in 1877. Previous owners 
include Lord Methuen and Herr Pelt- 
zer of Cologne. 

Important XVIth century works by 
Venetian masters include Tintoretto’s 


majestic three-quarter length ‘Portrait | 


” 


of a Venetian Senator,” effectively set 


against a landscape background with | 
|river, distant spires and graying sky. 
| Painted between 1550 and 1560, the 


canvas has passed through the Nemes 
collection of Munich and that of Du- 
maresq in Paris. The portrait is char- 
acterized by Berenson as an excellent 
example by the master. Also in this 
group is an interesting Tiepolo sketch, 
“Allegory of the Poet Geresio Sode- 
rini,”’ a study for a ceiling originally 
executed for the Soderini villa in 
Fiume. Since the villa was destroyed 
during the war, only this sketch re- 
mains as record. In addition to being 
described and recorded in several au- 
thoritative European reference works, 
this study was included in the exhibi- 


| tion of Italian Baroque Painting held 


in New York in 1932. Originally it 
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was purchased from the Soderini fam- 
Warneck of Paris. 


berger collection is illustrated by the 
canvas depicting Ferdinando d’Avalos 


collections 
Tommaso 


The quality of 
important 


authoritative 
It was shown in the Exhibition 
Paintings 
Baltimore 


Professor Oswald Siren in his mono- 


by Buonconsiglio, which is also 
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ments on “the great charm and mi- 
nute care” characteristic of this bust 
length composition in which the heau- 
tifully placed figure gains subtle em- 
phasis through the delicate landscape 
vista to the left Professor Siren’s 
monograph is sold with the painting, 
which was formerly in the collections 
of Marchese Pallavicini of Genoa, and 


in that of Prince Del Drago of Rome. | 


Francesco dei Rossi is represented by 
a portrait group formerly in the Mar- 
chese Pucci collection, France. When 
loaned to the exhibition of Old Mas- 
ters held at the Minneapolis Institute 
of Arts in 1929 this work was fully 
described in the bulletin. The manu- 
script opinion of Bernard Berenson 
which appears On an accompanying 
photograph is as follows: “The original 


of this photograph is an autograph | 


work by Francesco Salviatti, one of 
the greatest Italian portraitists of the 
XVIth century.” 

In the very abbreviated list of Ger- 
man works is the lovely “Head of the 


Virgin” by Cranach the Elder, which | 
has passed through three very notable | 
Milan collections, and been exhibited | 


both at the Brera and in the display 
of German Primitives held in New 
York in 1928. It is described and il- 


lustrated in A. Venturi’s La Galleria | 


Crespi, Milan, 1900, and recorded in 
Marcel Nicolle’s Catalog de la Galerie 
Crespi, Paris, 1914. 

Among the later examples, is Nat- 
tier’s delightful ‘“‘La Comtesse de Mon- 
tillet as Diana, with Cupid,” which 
was purchased direct from the descend- 
ants of the sitter at Avignon in 1902 
and was shown in the Brussels Exhibi- 
tion of French Art of the XVIIIth cen- 
tury held in 1904. Also in the French 
group is Fragonard’s “Mother and 
Child,” which is characterized in Giles 
Feral’s mss. opinion as follows: “An 
authentic work by Honoré Fragonard. 
This picture, which is remarkable in 
quality, is an interpretation of Rem- 
brandt’s ‘Holy Family’ in the Hermi- 
tage, which Fragonard admired in the 
former collection of the celebrated 
French amateur Crozat.” 

Spanish XVIIIth century art is rep- 
resented by two Goyas. One of these, 
“Lady Playing a Harp,” which is 
signed and dated 1795, was shown in 
an exhibition at the San Diego Museum 
in 1928. It has been in the collections 
of T. Fischer and A. Picard of Paris. 
In the other, “Portrait of a Lady in 
a Blue Dress,” painted about 1790, the 
great Spanish artist has placed within 
jan oval one of his remarkable char- 
acterizations—-a woman with powdered 
hair and intelligent brown eyes. The 
painting comes from Julius Bohler of 
Munich and is accompanied by a ms. 
certificate by Dr. August L. Mayer, 
describing it as: “A remarkable, sin- 
gle handed work by Fr. de Goya, to be 


|dated around 1787-91. I am reserving | 
for myself the initial publication of 


this work, which will naturally appear 
in the next edition of my book on 
|Goya.” Other XVIIIth century works 


include Constable’s landscape, “Stoke- | 


by-Nayland, Suffolk,” painted about 
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| 1806-8, which has passed through ths 
collections of Samuel Mendel, (1872) 
John Wilson, Paris, (1873); Sir Aud 
ley Neeld, Bt.: Clifton Shields, and 
|Charles E. Locke, (1916), all of Lon 
| don. It was shown in the Royal 
Academy Exhibition, London, 1872 
| and in the Brussels Exhibition, 1873, 
j}and has been illustrated and engraved 
A sektch for this picture, bequeathed 
by Henry Vaughan in 1900, is in the 
National Gallery in London. 


|'ULREICH WINNER 
OF MURAL AWARD 


Edward Buk Ulreich, mural painter 
of New York City, has won the com 
| petitive design for a vast mural dec- 
oration, 430 feet in length and 
30 feet high, for the westerly wall, 
| back of the colonnade, of the Indus- 
itrial Arts Building, designed by Ely 
Jacques Kahn, for the Century of 
| Progress Exposition to be held in Chi 
cago next year. This huge mural is 
pronounced the most ambitious at- 
tempt in stone or marble ever shown 
lin this country. It is believed that 
|nothing of quite the same nature has 
ever been exhibited 

The great mural will be in the 
form of a richly colored mosaic of 
|} foreign and domestic marbles, illus- 
trating their possible uses. The range 
of colors will be unusually interesting 
and the decoration will show, in par- 
ticular, the tremendously rich and 
varied palette which marble makes 
possible. The subject of the design, as 
revealed in the colored sketches sub- 
mitted by Mr. Ulreich, is a portrayal 
of the history of the United States 
from early times, illustrated by evolu- 
tionary scenes depicting the develop- 
ment of commerce and industry. The 
great figures, some 14’ in height, will 
be executed in broad masses of marble 
which will carry out the great scale of 
the wall. 








The base of this westerly facade of 

the Industrial Arts Building will be 
formed of slabs of marbles approxi- 
mately 2’ in width and covering the 
entire length of the wall; these slabs 
will be marked with the name of the 
|}marble, its origin and its relation to 
ithe decoration directly above. 
The various motifs, which will be 
j}executed in various manufacturing 
| plants throughout the country, will 
|}portray such of the basic industries 
jas lumbering, mining, farming, fish- 
jing, transportation on water, land and 
lby air, and likewise, the expression 
|of the great city; all carried out in 
| the same large scale and crystallizing 
the conception of our growth through 
a century. 

The jury of award gave high praise 
for the fine quality and beauty of the 
designs submitted and stated that Mr. 
Ulreich’s portrayal was selected not 
only for its fine quality as a mural, 
but because it seemed the best suited 
for expression in marble. 
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Piero di Lorenzo di Pratese 
Panel, 60 x 40 e.m, 
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November 19 

on Exhibition 


Sale, 
Now 


Distinguished examples of the work 
of the best XVIIIth century ebenistes 
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Chien-lung 
| burner 


| bronze-form 
| mounted 


| bird 





Noteworthy among the jades, is a 
carved fei-ts’ui incense- 
measuring almost eighteen 
in height. In the shape of a 
koro, this piece is sur- 
by a double pagoda with 
twelve bells and the translucent white 
jade is marked upon one face with a 


inches 


| streak of the prized kingfisher green, | 
the carved 


skillfully used to enhance 
design. Two other important 
carved jades are mounted as 
One of these bronze-form 
fei-ts’ui jade; while the 
Chien-lung piece in white. 


rases is 


other is a 
Single-color porcelains and pottery 
form a prominent section of the ecat- 


lamps. | 
of | 
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PLAZA ART GALLERIES 


FOX THEATRES ET AL. 
COLLECTIONS 


Sales, Neveuier 17, 18, 19 
Exhibition, November 13 


The exhibition which opens on Sun- 


day, the 13th, under the auspices of the 
Plaza Art Galleries, Inc., in the former 


Anderson 


Gallery Building at 59th 


Street and Park Avenue, is one of un- 
usual interest. The collection of Orien- 


tal 








rugs, paintings and furniture on 





|alog, with practically all the glazes of display was assembled by experts of 
the Ming and Ching dynasties well | iy va ave : 
. > Darie covered in rare ss é : : . | the Fox Theatres Corpor: i 
Ler of Paris, covered in rare Aubusson and represented. - x yes s phgiant is from 
m ais tapestry, occur i > b- ; lis country and abroad, wi in- 
oe Jeauvais tapestry, occur in the one In the second session is a choice| ‘ sy BES GbrTORs, WHE tae 
nd session catalog of fine French furni- group of English furniture of the | tention of furnishing three de luxe 
ill ture and decorations collected by Mr. XVIIth and XVIIIth centuries, which | theatres. Due to economic conditions 
us- and Mrs. F. Kleinberger now on exhibi- includes fine Jacobean, Cromwellian, | this plan never materialized. The sale 
aly ‘ican-Anderson Galle- Queen Anne, Chippendale, Hepple- | will take place on the afternoons of 
y tion at the American-Anderson Gz white and Sheraton examples. Among 
of ries, Inc. Other offerings included in the many fine English Chippendale November 18 and 19, by order of the 
is this dispersal, which will take place on |/mahogany pieces of the XVIIIth cen- | "eceivers, Messrs. W. E. Atkinson and 
at- Saturday afternoon, November 19, com- |tury is a settee covered with antique | John F. Sherman. 
wn prise bronze, terra cotta, stucco and /heedlepoint of floral and classical de-| Outstanding features are an unusual 
hat Mi = a yrtant Sign; while a gallery top table, hav- | papriz animal silk carpet, a Brussels 
wood sculptures by such importan ing triple colonnette legs joined by a é 
1as -s as Coysevox and Carpeaux : : _ : fl. | Renaissance Tapestry depicting a 
masters as OySeVOx ¢ ¢ me pierced and fretted X-stretcher, is also | li ; i pare } 1 
s ‘ “« * . : * ‘res ¥ ‘ . € £ re , 
the Porcelains, faience, clocks, candelabra outstanding in this section. Two | ¥'esting match, and paintings by old 
of and garnitures are further found in |Chinese Chippendale pieces of note | and modern masters including works 
é Se : lor ‘ reAceil y ‘ — ‘ ai nf “VW -j j ‘ ‘ 
us: this collection, consisting mainly of are a dressing table and a pair ol | of Oudry, Murillo, Longhi, Alma Ta- 
ngze acquired by Mr. Kleinberger beeiige mahogany side chairs. im num- | dema, Leemputten, Eastman Johnson, 
: pieces - ees ' yer Of very attractive smaller ex- 
Ing — sarly part of the present . digs. Se act women r ©X-| Jacque and Rosa Bonheur. A mag- 
yar- during the early pa : amples, including a fine gallery-top ma- if ; “ae whe tB 
; y : . ‘ea swe > . > . ‘ 
and century for his Paris apartment. Many |hogany tilting table, are also to be | "/#cent Jeweled shrine of Burmese 
kes f these items come from important | \found in this section. Finely repre- | origin should attract considerable at- 
. 0 ; | | P » a : : . . : 
as sollections. Others were secured from sentative of the Queen Anne period is |tention. Among the furniture will be 
ub- h well known Paris dealers of the a ge walnut wing — =~ found a complete set of Renaissance 
r such we aaliats gs |}with antique crimson silk, yroid- ‘ i , 
yal ‘ime as Lucien, Israel and Eugene th antique crit ss -neteaials chairs finely executed, evidently by the 
ites time as lL , ered in chinoiserie floral designs. ; ~ k t Tt 
<raemer. af " - , 1and of an unknown master. 1e 
olu- Kraem ae thoteston) The authenticity of the attribution . 3 
Three notable bronze mythological | . : ay greater part of the collection is com- 
lop- by Coysevox, the well known of each item in the catalog has the , 
Phe aoe Ae - of tha Louie XIV period, are personal and specific guarantee of | posed of replicas of great museum 
will sculptor oO —:* a ee . _ a + nh a ae 
rble “Hercules Vanquishing the Nemean | Mr. Moore. examples of all periods. 
an Lion.” “Hercules Strangling the Ser- | On view at the Plaza Art Galleries, 
4 J ” “ee - 2c Ye sa ~ - = . - . : : 
~—arr era” ¢ ‘ an- | 3 nc., 9 Kast 59th Street, is the Chinese 
pent rH and “Hercules N - Ae JEWEL I 9 East 59th Street the Chi 
> of quishing the wet emigre go poe : | ceramic collection of Mrs. P. H. Dun- 
, , Ceti ‘ » Comte de 
from the collection of the oO - > Chavy Chace fa ¢ 
Sah 4 , can, of Chevy Chase, Md. This aggre- 
be Mongeurmon, Paris, and French & Sale November 16 ats 
oxi- Co. New York. A stucco group and a Now on Exhibition gation includes examples of all pe 
the a os , Carpeaux gain : = riods back to the XIVth centu d 
pe stucco statuette by Carpeau Re r < S . rACR | ¥ << OE é C 1e 2 t 1 cen ry an 
labs added importance from the fact that FAMILLE VERTE HAWTHORN VASE . KANG HSI PERIOD os - ; ie some prior to that. It is of unusually 
the aptainal plasters by this XIXth cen- This important specimen, formerly in the collection of King Alfonso XIII of | Twenty-eight pieces of jewelry, to | wide scope and should prove of in- 
1 to tind ceaniebes are rarely found, even Spain, is a feature of the Roland Moore dispersal at the American- | be sold by order of the owner, Rose | terest to all collectors of Orientalia. 
in ‘museums One of these is “La Anderson Galleries on November 17 and 18. Osgood Brillhart, of New York, is now] Public sale will take place on Satur- 
se 5. . . | esas : 
| be mada Maternelle,” which was ac- |on exhibition at the American-Ander- day, November 19th, at 2 P. M. 
ee ss Whe ’ : . ls \. “toc inn Se oc ‘ ,¢ Naw » Yol. 
pete quired from the Carpeaux sale at the | ROLAND MOORE CHINESE |form vase already referred to was | S00 Galleries, prior to their sale at Also on view at the Plaza Art Gal 
will ‘alerie Manzi, Joyant in Paris in 1913 alias , vii ih haat sone ft th Emperor | 2UCtion on Wednesday, November 16, | leries, Inc., will be found the remain- 
P aler Manzi, Joye cS ‘ °] ‘io « , > g > } ror je " : z : : 
ries a ie ze casts have been made from ART originally the gi of a I jat 3 p.m. They are all of the finest | ing paintings by J. Stewart Carstairs 
" ne Casts rt « r. . ee a -, a , . : . : ae 
fish- No bronz ae aap : 7 | Kanghsi to the Spanish Royal family | quality, in platinum mountings, valu-| (bankrupt) with additions. These 
this original figure, executed in 1870. ; “s a , : ; 
and “Pe | de Vignots,” another orig- Sale November 17. 18 and was taken to Paris by Alfonso | able, beautiful and in exquisite taste, | works together with a few painted 
° To se » s Ss, « . 5S | a , | : > ‘ ry ‘ 
‘ inal pee likewise never cast in a |when he left Madrid. The illustra-|@0d comprise some of the most flaw-| screens by Mr. Carstairs will be sold 
‘ . ili oO se > > as y + 2 66 2.6 > -] 3 ali . . c > . Pp . | : TY fod 
t in agg ag ribed and dated 1874 Now on Exhibition ; in iaticnie Gaull sf the | @88 Of precious stones available in| on Thursday evening, November 17th. 
: . ’ : ser re € . : Ss > > "¢ > Ee ry ( > P . * 
zing age = roe yes chia in ta poem shows the delicate feeling |modern settings of the very finest —_——— 
This charming figure, : ‘ x saa a picts > ancient | wn», rte : ; ; ‘ 
ugh trated in Ernest Chesneau’s Le| A superb Kanghsi green hawthorn | »rush work, which depicts the & workmanship. (Continued on page 14) 
. : : gee on | ; : ; oF ‘hinese , } ssel-fishing, in | 
sake Statuaire, J. B. Carpeaur, was shown | yase and a pair of Imperial Chien-|Chinese method of muss¢ fis y 
als : “es re Tattnnalea . “aux . / ».. |paste ss and aubergines. Also PC: $—_aeeE wl 
the in the Exposition oy gore de eos lung famille rose temple vases, form- |Pastel blues and auberg om GLLLLLLLLL LSS SLL LL LISI 
‘ts Paris. 1894 and later appeare Hits ; . able j is gro are a pair o ee 
Mr. er pee yoiety ts in ney se 1913 erly the property of King Alfonso XIII | "0° ible in this g1 come are 8 ps , 
in the Carpeaux sale In Parl: Tid. Gr RigKs : p : temple vases, on which are portrayec 
oe A finely proportioned tulipwood | of Spain, appear in the Roland Moore | oa er scones, and an imecrtant| 
7 parqueterie commode mounted in| collection of Chinese art, now on ex- Ave-piece wapuitie complete with Th 
bronze dore is another agg hibition at the American-Anderson |coyers, comprising three baluster e 
rXy wT AY > > ce ‘al | . P . P i 
XVIIIth century example, — ke wet | Galleries, prior to dispersals the after-| vases and two beakers, enameled in 
Ne > Pet ring a group o artial | i M x : ey ee P -_ f ‘ 005 2g 
pei ~ he ye in . ie p the Louis} 2oons of November 17 and 18. The/the ty srg manner with landscapes, 
rophies im inlay. <Als ; : : birds and flowers. 
_ : : iniot . a} cati , rises decorated and single , P : 
XVI period is an inlaid commode—a catalog comprises ( f ne famsitie vous biess the wai of 
break-front piece in tulipwood with} color porcelains, pottery, bronzes, and on ‘i de ; 0] GMA L ) Ee R I Ee S 
a I . : <.| a = ; |Imperial temple vases from the col- 
three drawers. Both of hog hoger | semi-precious mineral carvings. Many [lection of King Alfonso, with the six- 
Ns eC fr re c y aris col- . sa ‘ .- eee " atl ia richie 
—o mirage A es 7 cst peal . | of these pieces are exquisitely fitted as | character Chien-lung mark, is richly 
ections. Three importé Xe 25 | . ns nte jf rhite goats s rt- | 
of the secretaire A abattant, variously |lamps and have appropriate shades | Ornament ‘ — = ped Rg el 
; ‘ ‘ : a | . : jing in a meadow, anc ek y | 
-m “4d in kingwood and tulipwood, |} specially designed by Mr. Moore. Aj”! : . ie 7 
developed in kingwoot ; | SI : j}enamelled around the neck and foot 
appear in the collection, one of them /small, choice group of XVIIth and 


: , ey eer | with flower and leaf designs on a rose 
secured from Lucien Kraemer of Paris 


XVIIIth century English furniture and 








: |pink ground. A pair of Imperial fa- 
and the other from rg rage aer'y “ some Flemish tapestries is also fea-|mille rose bottle-form vases, coming 
Comte de Brousillon of St. Cloud. In} * . . ares tha Seemmeak Siitees aalisetien. 
addition to the laque settees, there are | tured. a  . ae culated ‘Witt dunation of cael 
three carved and gilded pieces of the| Splendid examples of Kanghsi fa- dren, fruit and flower motives, and 
same type, covered in fine XVIIIth cen- | nite verte porcelains are found. The | have the six-character seal mark of P L \ I N T I N G S 
7 Aubusson, owe of them are. feccia | magnificent green hawthorn baluster- Chia Ching under the foot. 
pieces, En suite with these latter specl- | ‘ | 7 
mens are two pairs of carved and 
gilded armchairs, all from Eugene 
Kraemer, 

’ In the Louis XV group occurs a| 
delightful small piece—an inlaid king- 
wood oval work table, mounted in 


bronze dore. Also of high quality is a 
bois de rose knee-hole writing table. 
Both of these examples come from the 
collection of M. Goiraud of Paris. 

Rare and interesting pieces come 
upin the section devoted to porcelains, 
faience and other objects of art. These | 
: include a 








A. 8S. DREY 


978 MADISON AVENUE 





pair of Urbino decorated OLD PAINTINGS CORNER 57th STREET 
J Majolica standing salt cellars with 
- winged caryatides at the corners and | 
,e an inscribed circular majolica dish, 


WORKS of ART 


both of the XVIth century. Louis XV | 
Meissen, numbers two matching pairs | 
of candelabra, with the rare original 
Jases. Other choice candlesticks made 
at Meissen during the Louis XV period, | 


New York 
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] MUNICH 
Rithaties, ance ae an nine vain atic 484 N. KINGSHIGHWAY, St. Louis 
Statuettes, occur in the collection. A f ™ A Maximilians latz 7 ° 3 ’ . 
X Sroup of French pastels and drawings 680 Fift venue ax P | 
of the XVIIIth century rounds out the | 
— Catalog. 
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NATIONAL ART 
GALLERIES 


COLLECTION OF JOHN G. | 


HAMILTON, Inc. 


Sale November 17, 18 
Exhibition November 13 


Fine XVIIIth century English furni- 
ture and decorations, and a collection 
of English and Early American mezzo- 
tints and 
auction 


will be sold 
the National Art 
Rose Room, Hotel Plaza, November 17 
and 18, by order of John G. Hamilton, 
Inc. Exhibition 
13. 

The furniture features in especially 
fine groups English XVIIIth century 
Sheraton including arm 
chairs, book shelves, screens, work and 
writing tables, cupboards, etc. 
ticular importance are a bow front 
sideboard and a roll-top desk, both dis- 
playing the elegance of proportion and 
line characteristic of 
of side chairs and a of 
pieces of the “bamboo” type are also 
of especial appeal to the collector. The 


engravings, by 


at Galleries, 


will open 


mahogany, 


Of par- 


this style. Two 


sets number 


Chippendale group offers in addition | 


to several fine tilt top tables a set of 
six of the much sought ladder-back 
chairs, and another ensemble of dining 
chairs. A representative selection of 
Georgian types includes a model of a 
coach, in fine of preservation. 
Among. the other 


state 


many mahogany 


pieces of various periods one notes a | 


secretary bookcase and an important 
four post tester bed. A pair of im- 
portant Adam pine pedestals elabo- 


rately carved stand out in this section 
of English furniture, as does 
grandmother's clock by Robert Apps. 
Other clocks, mirrors of many kinds, 
and a few pieces of French and Direc- 
toire furniture are also to be noted, as 
well as some fine lamps, candlesticks 
and candelabra. The latter category 
features a pair of Cork crystal speci- 
mens together with a pair of antique 
crystal candlesticks, both Irish, XVIIIth 
century. Among the smaller items of 
furniture are a number of charming 
desk ornaments, tea caddies, footstools, 
small tables, of XVIIIth 
century date. 

A Worcester tea and coffee service, 
and a Crown 


also a 


etc., many 


Derby 


dinner set are 
notable among the XVIIIth century 
English porcelains; while the silver 


items include George III and IV pieces, 
as well as some Georgian Sheffield 
examples. 

The collection is rounded out by a 
number of objects of decoration, com- 
prising among others bronze and mar- 
ple figures, and XVIIIth century Euro- 
pean oil paintings depicting hunting 
and rural scenes. 

The second session of the dispersal 
is entirely devoted to rare prints, en- 
gravings and colored mezzotints. The 
English group features some fine por- 
trait subjects after famous artists, 
executed by such well known engrav 
ers as J. Smith, Bartolozzi, William 
Ward, Samuel Cousins and many 





i 


PAINTINGS 





November | 


“LA MERIDIENNE” 


Included in the Charles Pacquement collection to be sold at the Galerie Georges Petit on December 12. 


others. 
| coaching prints are also well repre- 
| sented with brilliant impressions after 
isuch artists Sartorius, Alken 
| Morland. Mythological, rural and genre 
subjects 


as 
include further examples by 
| Bartolozzi, as well as charming stipple 
and colored 
Angelica 
There 


engravings 
after 
| ley. 

| 


mezzotints 
Wheat- 
desirable 


Kauffman and 


are also several 


|don” series. 

The early American offerings fea- 
ture a timely group of Washington 
| subjects; two very rare colored litho- 
|graphs representing Franklin’s recep- 
tion at the French court; rare turf 
| prints mainly devoted to famous race 
horses and racing scenes, and a num- 
|ber of mid-XIXth century yachting 
|prints. Also notable are a group of 
|old New York views, and several Cur- 


|rier and Ives subjects, including prints | 


|from the“American Homestead” series, 


| Western subjects, New York scenes, 
etc. A group of Japanese woodcut 
prints, formerly in the Fairchild col- 


lection which was once on loan exhibi- | 2° 


;tion at the Boston museum, comprise 
jexamples of Utamaro, Shun-sen, Kuni- 
sada, Yei-sen, Kuniyoshi and other 
masters. A group of Early American 
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AUCTION PRICES 
OF THE WEEK 


LOPOPLOO POLO PRO RODEO DODO DODOOODOD 


BORDEN ET AL. FURNITURE, 
SILVER, ETC, 

American-Anderson Galleries English 
XVIIIth century furniture and silver, to- 
gether with valuable tapestries and rugs, 
the property of Mr. and Mrs. John Borden, 
of Chicago, Seth Ely, James W. Lane, 
Mrs. John Gellatley, and of the late Kath- 
erine Clemmons Gould were sold on No- 
vember 4 and 5, bringing a grand total of 
$79,505. We list below the highest prices 
obtained in this dispersal, together with 
the names of purchasers. 





Hunting, shooting, turf and | 


and | 


prints from the popular “Cries of Lon- | 2 


and English maps, and a few autograph | 
letters complete this session of the | 
dispersal. 


The AR’? 


News 


99 
ao 


Pair 


George II silver octag- 
onal entree dishes with covers, 
Andrew Fogelberg, London, 
i kt oe ee eee $540 

137—Important Kirman Lavehr car- 
ee a ee eee 750 
231—Set of 6 Queen Anne burl wal- 
nut side chairs—English—early 
XVIIIth century; Roland Moore, 
SA vb eedne eben es babes hase ccese 1,350 
244—Charles II needlepoint mille- 
fleurs hanging—English XVIIth 
century; M. M. Pomeroy........ 1,100 
246—Rare Indo-Persian Buddhist car- 
pet—XVIIth century; M. M. 
POOOE iveaeiven dba cose ashen co enee 
} 247—Important Cairene carpet 
Egyptian XVIth century; W. W. 
See. EMD cn cccadspasnes st », L100 
48—Oushak medallion carpet—Asia 
Minor XVIIth century; Thonet 
DS dceceSin cee ncn staebkes €o5 1,100 
249—Magnificent Persian medallion 
carpet—XVIth century; W. W. 
| MORO TAL) « ccmmasecaeinses 16,500 
| 250—Louis XVI Aubusson pastoral 
tapestry—XVIIIth century, E. 
| yak RAS ee eee 1,300 
255—Brussels Renaissance tapestry 
episode in the wars of Alexander 
Late XVIth century; E. T. Kel- 
PR renee eae 1,400 
256—Flemish Renaissance tapestry 
the meeting of Alexander and 
Roxana—late XVIth century ; 
} ee res rn pares 1,500 
| 257—Louis XVI Aubusson tapestry, 
danse rustique—XVIIIth  cen- 
CMe; JORDEN Vs BRBOGs cicescsces 1,100 
258—Louis XVI Aubusson tapestry, 
Le Cadran Solaire—XVIIIth 
COntUrY: Bi. BOOMOGIR cecccocicss 1,000 
259—Louis XVI Aubusson tapestry, 
Les Oiseaux Captifs—XVIIIth 
century; EB. TFT. BeuOee. «2... 1,500 
HOYT FURNISHINGS 
American-Anderson Galleries—The fur- 
| nishings of “Five Oaks,” the estate of the 
|} late Mrs. Edward C. Hoyt, were sold on 
| October 31 and November 1, bringing a 
grand total of $44,545. We list below, the 





| 


| 


highest prices paid in this dispersal, to- 
gether with the names of purchasers: 


521—Kirman carpet; Stanford White $625 





| 536—Set of fourteen carved oak high- | 
back dining chairs, Chas. II style; 

ea en eae 630 
589—Finely carved mahogany Adam 
settee in striped velours; W. T. 

GRR REAR are 975 
613-—Chippendale carved mahogany 4- 
post canopy bedstead; W.. T. 

POI rr ee Cree 900 
627—Queen Anne maple hooded high- 
boy, Americao, XVIIIth century ; 

Me a errs rer 600 

™ ™~ 
CLEVELAND 
Two exhibitions, showing modern 


tendencies in the field of art, now form 
the center of interest at The Cleve- 


lland Museum of Art. 


| cent, 
| dismissed. It 


| M. 





By VAN GOGH 


One is the Ex- 
hibition of Modern Architecture, 


ganized by the Museum of Modern Art, 


the other the collection of Modern 
Hungarian Paintings that is being | 


circulated by the College Art Associa- 
tion. 

Of paramount interest 
two special models, 
series of drawings, which illustrate a 
housing project for the rehabilitation 
of a downtown “blighted area” in 
Cleveland. 

The two exhibitions were opened on 
October 27th, and wil! remain through 
December 4th. 

Plans are being formulated by The 
Print Department of The 
Museum of Art for an exhibition of 
cartoons to be held from January 10th 
through February 12. Correspondence 
is being carried on with the 
cartoonsists of America, in an effort 
to secure a really comprehensive and 


locally 
accompanied by 


or- | 


| 





are | 


Cleveland | 


Saturday, November 12, 1932 


CASSIRER AUCTION 
HAS FINE RESULTS 


By Fiora TurKket-Deri 

BERLIN. Large crowds attended 
the dispersal at Cassirer’s of the estate 
of Geheimrat Frenkel, of objects from 
other private collections, of the 
Dr. S. of Berlin. In addition 
collectors and dealers there 
goodly representation of mu- 
seum directors from here and abroad. 
It was am auspicious beginning of the 
auction season, and the lively atmos. 


and 
collection 
to many 
was a 


phere which reigned throughout the 
sale was reminiscent of the prosper 
ous days of the past. With very few 
exceptions all the pictures were sold 


at prices which testify to a new hope 
in a stabilization of economic condi- 
tions. 

The second day, the dispersal of pie- 
tures by the late Lesser Ury took place 
and attracted many people interested 


in his work. It is gratifying to re. 
port that this comprehensive mate- 
rial was sold almost in its entirety 


and that in several instances conspic- 
uously high prices were reached. 

The series of pictures and water 
colors by the late Lovis Corinth, rep- 


resenting stage settings and costume 
designs for “Faust,” also included in 
the Cassirer sale, were acquired by 
the art dealer Nicolai of Berlin for 
M22,000 and M4,100 respectively. 

The highest prices obtained for 
works from the various collections in 
this dispersal are listed below: 

M 
KF. V. Lenbach, Portrait of Bis 

NN te rie siete oe 5,800 
| Daubigny, “‘Bords de I'Oise 2,300 
ee, OU ike 6d 0a 6a 3,750 
J. Dupré, “Landscape” ....... 4,300 
FTYOPOn, “FOMIMORE” 66 ékccce ... 1,800 
Troyon, “Landscape with Cows”... 1,400 
R. Carriera, two “Portraits,” com- 

SND IIE fac oc 64 ok aed 2,450 
Guardi, two “Views of Venice 

companion pieces ..... bo are quate o 2,500 
Van Beijeren, “Still Life’ ; 4,650 
Brekelenkam, ‘‘Lady and Cook” 2,900 
Fyt, “A Bunch of Flowers in a 

TSS oe ca eee re ‘ 2,400 
De Heem, “Still Life” . e . 2,250 
L. Cranach the Elder, “Annuncia- 

Seen Cee OOD ik oss chic wceiea 2,800 
Edgar Degas, ‘“‘Woman Bathing”’ 15,600 
A. Renoir, “Still Life with Birds”... 5,500 
|} E. Munch, ‘Gaming Room at Monte 

RNS, ad elt ay gare pa ig OG coe 5,080 
Utrillo, “Street” .... 5 uate ncaa a 1,020 
F. Millet, “Landscape with Areca- 

eT lle nee 1,010 
| P. Cézanne, “Portrait of His Wife 

Ceeeeeeee OME? 645 bade 6 oes wha 8,100 
P. Gauguin, “Portrait of a Gentle- 

WS ie Soe a heh Tee Cee 4,100 
V. Van Gogh, “Head of a Peasant 

Woman” SiceTE Aids Ake Be, bd a ete 4,600 
Van Gogh, “View of the Alps To- 

wards Mont Gaussier"’........ 11,200 
A. Renoir, “Landscape” .......... 5,600 


leading | 


worthwhile display that will be repre- | : : : - 
|eral especially interesting pieces gave 


sentative of the 
work in this field. 

Any professional cartoonist who has 
not been approached may secure in- 
formation by writing to Henry Sayles 
Francis, Curator of Prints and Paint- 


best contemporary 


The plan for the museum’s Sunday 
opening has been worked out on the 
initiative of the museum staff. Be- 
cause of a cut in its current budget, 
the museum was forced early in the 
year to adopt a new schedule of hours 


involving closing on Sundays, Mon- 
days, holidays and evenings. Salaries 


were from 


some 


cut 
and 


sixteen to thirty per 
members of the staff 
is hoped that after the 
first of next year the new city budget 
will make sufficient allowance for the 
continuance of the museum’s Sunday 
openings. 

Simultaneously with this change in 
the museum’s schedule, the trustees 
have voted to undertake as an ex- 
periment a change long contemplated, 
namely, the advancing of the mu- 
seum’s opening hour from eleven A. 
ten ten A. M. 


EK. & A. SILBERMAN 
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EAST FIFTY-SEVENTH 


NEW YORK 


5 SEILERSTATTE, VIENNA 


STREET 


A. Renoir, 
Guitar” 


“Woman 


. 16,000 


The dispersal at Graupe’s of Ger- 
man and French graphic works and 
rare books was also successful. Sev- 


illustrations of the fact that such 


|} items never lose their appeal for buy- 


ers and are sure to find a ready mar- 
ket. 

In the following list the most impor- 
tant items and prices of this sale ap- 





| pear: 
M 
Collection of Charivari prints by 
BPC OneCare TRO Tae 1,050 
Géricault, “Bouchers de Rome” ‘ 300 
Goya, “Los Desastres de la 
REMI cr AS ae els i ere ae ao 520 
Guys, drawing in India ink ...... 245 
ASE, WREGP QOIOE 6 6c icc vcs ceere 600 
Manet, “Les Barricade,” lithograph 185 
Munch, “The Sick Child,” lithograph 450 
Renoir, “L’Enfant au Biscuit,” lithg. 135 
Toulouse-Lautrec, pen and ink .... 100 
Toulouse-Lautrec, “Au Moulin 
Repu, § GOP MEINE 2c cccccaaee 215 
Toulouse-Lautrec, ‘“*Pauvre Pier- 
a a | 205 
Toulouse-Lautrec, “Sarah Bern- 
BOPGt GENS FROGS” ok cc dsc ascis 200 
Toulouse-Lautrec, “Miss Mary Bel- 
UNM eta Gn ral ae & ibid duce cl eR orc 295 
Toulouse-Lautrec, “Elles,” 10 sheets, 
OY TI oo Sh ae are 1,500 
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Saturday, November 12, 1932 


Mrs. Alexander Hamilton Rice 
Gives Pennsylvania Fine Room 


Fine X VIIIth Century Interior From the Hotel Letellier a Notable 
Addition to Holdings of Pennsylvania Museum. 


PHILADELPHIA.—With the open-| not unlike that of the overdoors of the 
ing of the room generously given to Hotel Letellier, it is the first example 
the Pennsylvania Museum by Mrs. in French ornament of a new clas- 


sicism already inaugurated in England 


Alexander Hamilton Rice a first step by Burlington, 


and 
similar elements at 
plans for the permanent installation of | of 


exemplified with 
Holkham 


Trianon. In 


is taken toward the execution of the 


years before France 
the progress of the classical movement 


was slow, and it 


the section of European art since the 





was not until some 
years after the accession of Louis XVI 
in 1774, and following the appearance 
of the great 


Renaissance. We print below the de- | 


scription taken from the November | 


Bulletin. 





folios of English designs 
The room comes from the house at| by the Adams, that the new decoration 


from | 


13, rue Royale in Paris, known blossomed fully at Bagatelle, built on 
name of its architect and first a wager with Marie Antoinette in 1777. 
the Mme ; »s . . 1" , , : 

: ; The rooms of the Queen at Versailles 
owner as the Hotel Letellier, and has 


followed in 1779-1783; those of 
long been familiar to students through | King still later, the garde-robe du Roi 


its selection for illustration in the | being from 1788-1789, at the same time 
great folio series Les vieux hotels de| aS our room from the rue Royale. 
Paris. Its chaste design depends on the 

perfect symmetry, on the simplicity | 


The construction of the rue Royale 


of the broad surfaces, the extreme 


crispness and brilliance of carving of 


on 
was undertaken as part of the monu- 


mental project to honor the then| the slender figures, urns, wreaths and 


reigning monarch—including the Place | Scrolls, on the delicate gradations of 


the surviving original paint 


ry ‘ gray ant 

Louis XV, now the Place de la Con-| ° gray and 
4 titi tl | ivory and cream. 

corde. After two competitions, the | > ; 

corm ' Following the removal of the panel- 

architect Ange-Jacques Gabriel was 


ling of this room and its replacement 
by the in plaster, 
the building with its remaining minor 


commissioned in 1753 to lay out the casts of ornament 


square, and in 1757 to 1770 there were 


erected the facades and porticos of| "OMS was classified by the French 

, government as a monument historique. 
the two palaces on the north side. | Through the agency of André Carlhian, 
Between them, to a site reserved for| yrs Rice secured the room for pre 
the church of the Madeleine, ran the} sentation to the Museum. It has now 
rue Royale, the splendid mansions of| been mounted in the greatest com- 


pleteness, with flooring of antique par- 
quet, old hardware and 


which were to have a uniform external 
firebacks, and 
even antique balcony rails outside the 
windows. As the mantel of the 
had been replaced in the early 


architecture, Their building took place 


very gradually. It was not until 1775, 


room 


after the accession of Louis XVI, that nine- 


the Hotel d’Aumont (de Crillon) was] teenth century one had to be provided. 
begun at the corner, utilizing the mon- Fortunately one was found of the 
period, of the greatest beauty, which 

amental facade to the square. fitted within a centimetre. a 8 
The construction of the palace fa-| adorned with ormolu mounts of. ex- 
cades had been under the direction of | treme delicacy. Of the French rooms 


the architects Letellier father and son, | brought to America none can surpass 


: , é : is » for perfec uality, anc yne 
and it was Louis Letellier the father | t@!s one for perrecs qm ulity, and non 
F - of the rooms in the Museum more 
who purchased in 1781 the plots at ; a ‘ 
perfectly exemplifies the art of its 
Nos. 11 and 13, rue Royale. time 


The 
cluded 


children of Louis Letellier in- Fortunate indeed is it, knowing these 
qualities, that Americans have 
recognized the stimulation to be had 


from authentic examples of old French 


two sons and two daughters: some 


Pierre-Louis, architect, Louis-Gaspard, 


ecuyer, Catherine, wife of Jean Caqué, 





hitect iJ ij Est! decorative art. The Misses Hewitt, 
architect, and Jacqueline Esther. : ee : : 

sites | from 1895, built up their marvellous 

Whether Letellier pére designed the | collection at the Cooper Union, a 


: } . ; 7 ; . ; r y « eo | 
house, in spite of his eighty-one years | wealth of 
When he bought the property, or | 


whether the design was actually made 


material second 


Décoratifs in 


crowded 
only to the Arts Paris. 
The Pierpont Morgan, with 
princely gesture, brought to New York 
the vast accumulations of 
Hoentschel, 


elder 
by his son Pierre-Louis or his son-in 


law Caqué we cannot determine. In| 
any event our room will have been ex- 
ecuted only after his death, for on the 
removal of the panelling there 
found inscriptions of 


Georges 
including many specimens 


| of wood-carving and 
were | Mrs 
the Museum 
have sought, with even more fastidious 


furniture 
the Louis’. Rice and other bene 


Pennsylvania 


two workmen | 


; factors of 
marking the beginning and the end of 


me task: “Posé le 18 mars 1789” and | qiscrimination, the very choicest ex- 
wavole étoit posoit le 3 Juilla, anno| amples, fewer in number, of the decora- 
1789.” Thus it was completed within | tiye art of the old régime. To the 
a fortnight of the fall of the Bastille, | superb tapestries given by Mrs. J. 
which marked the beginning of the | yyorace Harding and lent by Mr. and 
end of the old régime. Mrs. FitzEugene Dixon and Mr. and 


The design was well abreast of the 
latest fashion and of a purity and re- 


Mrs. Edward T. 
markable Renaissance room given by 


Stotesbury, to the re- 


Straint then but just achieved. The! Mr. Chandler and eagerly awaited in 
lirst signs of reaction against the| place, to the supreme examples of 
crescendo of movement under Louis} carving in wood and stone courage- 


XV had appeared in the 
dour, and particularly in the rooms of 
the Petit Trianon, begun on the initia- 
tive of that favorite by Gabriel, and 
completed after her death. ifere in the 
dining-room executed in 1765 to 1768 


style Pompa-| ously held for the Museum in the Foule 
collection and still but partly assured, 
comes now in 


the room the rue 


purest 


from 
the 
unsurpassed 


Royale, an ensemble of 


Parisian style and of 


a score | 


| seems obvious that 


the | 


| Technically, 


| artist 


under | 


quality. The rooms of the Louis XIV 
and still preserving elements of the} and Louis XV styles which the Mvu.- | 
earlier style, we find on an overdoor| seum has in view would fill out a 
4 pair of sphinxes fronting a vase of | series not to be equalled outside of 


fruit with acanthus foliage. A motive! France. 
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NOTES ON LONDON 
EXHIBITIONS 


By Lovutse Gorpon-STaBLes 


~. 





The portrait drawings of Sir Wil- 
liam Rothenstein now on view at the 


Agnew Galleries, Old Bond Street, are 
penetrating in the sense that the or- 
dinary critic appreciates; the qualities 
that have themselves manifest 
in the work of the sitter, are all metic- 
ulously set down for all who run, to 
In the case of the literary men 
such as Bernard Shaw and Walter de 
la Mare, T. S. Eliot, 


made 


read. 


and others, it 
the artist has ab- 
sorbed their output and given his con- 
clusions. In doing this, he has not in- 





variably produced a fine work of art, 
though it is seldom that he is respon- 
sible for less than an interesting one. 
the drawings, whether 
portraits or landscapes, reflect little of 
the newer thought of the day, so far 
as aesthetics are concerned, but the 
draftsmanship is sound and there is 
a refreshing absence of affectation. 
* * kK 

At the Fine Art Society there is an 
Exhibition of Water-colors by the ac- 
tor, Ernest Thesiger, who has taken 


|for some of his themes New York and 


its sky-scrapers, both by day and at 
night. These are amongst the most 
successful of his drawings, possessing 
the spirit of place to a greater degree 
than the majority of his versions of 
Italian and Bavarian scenes. There 
would seem to be something so com- 
pelling about this characteristic ar- 
chitecture than its form, set down with 
the formality it demands, at once cre- 
ates its own atmosphere. While the 
“Hampton Court” might well be noth- 
ing more moving than a Tudor repro- 
duction, and the “Near Lenno” some- 
where in Surrey, the New York Noc- 
turne is filled with a suggestion of the 
temperament of the original. 

In another room “Holiday Notes” by 
Walter Bayes, are carried out with 
that curious technique of criss-crossing 
which for all but the student, renders 
them less attractive than their able 
draftsmanship should make them. It 
is not easy to understand why this 
should care for his finished 
work to issue forth in this guise, since 
it serves every time to confuse the 
artistic issue and to arouse a certain 


sense of irritation to the onlooker, in 


spite of the quality of the work in 
general. 
* ” « 
The Exhibition at the Colnaghi Gal- 
leries, New Bond Street, of Paintings, 


derson shows this artist to be most 
accomplished in all three media. 1 
imagine this to be a man who allows 
nothing with his signature to go forth 


unless it has passed his own severest | 
critical test, for the level of quality | 


throughout is exception- 
There is not an uncertain 


maintained 
ally high. 


line nor a streak of fumbling color in | 


the show. The tempera portraits are 
particularly able, very sure in touch 
and firm in modelling. The sugges- 
tion of hardness in his style is per- 
haps one of its assets, rather than a 
shortcoming, the precision of his 
touch proving as pleasing to the eye 
as it is to the mind. The low tones of 
his palette are well matched in the 
fastidious cleanliness of his line and 
simplicity of arrangement. 
a * - 


A new organization, known as The | 


Art and Antiques Guild, has been 
formed with the object of protecting 
its subscribers against fraud in the 
trade, to supply information regard- 
ing the commercial stability of trad- 
ers, and to promote the general inter- 
ests of those engaged in the art and 
antique trades. It also sets out to ar- 
bitrate in cases of dispute and to pro- 
vide expert representation as well as 
legal service. 

The function of the Guild appears to 
be already covered in part by the work 
undertaken by the Antique Dealers’ 
Association. 


DANISH ART IN 


BERLIN EXHIBIT) 


BERLIN.—In the modern part of the 


National Gallery an exhibition of con- | 


temporaneous Danish works will be 
opened next month. It will be remem- 
bered that last spring the National 
gallery put together a collection of 
living German art which on its tour 
through the northern countries was 
shown in Copenhagen also.—F. T. D. 





| 


| Which, like that in the Louvre, is ap- 
Drawings and Prints by Stanley An- | 
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Blumenthal Gives ‘AGREEMENT MADE 
Spinario Bronze | 


IN ART EXCHANGE 
To Metropolitan ia 





BERLIN. Negotiations between 


| Italian and German authorities con- 
The bronze statue, Italian of the | CeTming the exchange of a picture by 
XVIth century, shown this month in Paolo Francesco Michetti, “The Daugh- 


ter of Jorio,” the property of the Na- 
tional gallery in Berlin, for a number 
of works by contemporaneous Italian 
painters, have now been satisfactorily 


the room devoted to recent accessions 
in the Metropolitan Museum, is the 
generous gift of Mr. and Mrs. George 


Blumenthal. We reprint below the | S@ttled. While Michetti’s huge com- 
‘ i » ss os ( , ; . ve + Ss , € 
article from the November Bulletin. pesr1en waich rg shown at the 
halite ihe a ibe | Biennial this year will remain in 
& e few classical statues | Italy and find its permanent abode in 
known in the XVth and XVIth cen-| the municipal palace at Pescara, the 
turies in Italy, none appears to have | National gallery obtains in exchange 
been more popular than the bronze for sixteen pictures by the foremost 
= : é . : exponents’ of e ( . alis 
Spinario which formed part of the - mocera Halas 


school and $10,000 in cash, The feature 
piece is a work by Modigliani, and 
there are pictures by Chirico, Carra. 
| Funi, Montamari, Salietti, and Severini 
which will worthily represent the con- 
temporaneous Italian school in the 
modern annex of the National gallery 
where it had been lacking so far. 
ta 


donation of Pope Sixtus IV to the Con- 
servatori in 1471. This life-size statue, 
as every visitor to Rome will 
represents a nude boy, seated on a 
rock and bending forward as he ex- 
amines the sole of his right foot 
if to pluck out a thorn. The appeal 
of the statue in the Renaissance was 
twofold: first, 


recall, 





as 


as a “witness,” clear 


and authoritative, of the ancient civili- 


LONDON TO SHOW 


zation to which the new culture was | RARE INDIAN ART 

turning for direction; and, secondly, | — 

as a charming embodiment of that|. The wonders of Persian art exhib- 

love and understanding of childhood aed . Burlington House last year 
é amazed the West, but marvellous as 


which are so abundantly evident in 
the art of the Renaissance. 

We may judge of the popularity of 
the Spinario from the numerous 
bronze statuettes of this subject that 
were made in Italy toward the end of 
the XVth century and in the 
years of the XVIth. These little 
which the Museum pos- | 
are not so much faithful 
copies of the original as personal in- 


that exhibition was, that of January 


| 1935 will, it is expected, transcend it. 
There will be pictures of the Mogul 
| Empire founded in 1526, and in addi- 
tion there will be Sanskrit books and 
manuscripts, the oldest of which ar« 
believed to date back to 1500 B. C. 


first 












bronzes, of 


‘Scott & Fowles 


Paintings 


sesses two, 


terpretations of the classical theme. 
In the later Renaissance, however, | 
the attitude of the artist toward the | 


monuments of the past was no longer 
as naive as we find it in these statu- 
ettes. Now, in copying or imitating 
the antique the effort was made to ap- 
proach more closely to the original. 

There is in the Louvre an interest- | 
ing bronze copy of the Spinario, made 
in 1540, that illustrates this point. The 
copy is the work of Giovanni Fancelli 
and Jacopo Sansovino and was pre- 
sented in 1540 to Francis I by Cardi- 
nal Ippolito II d’Este. 

Another bronze copy of the Spinario 
also Italian and of the XVIth century 
is this which has recently come to 
the Museum as a gift from George | 
and Florence Blumenthal. Our statue, 





Drawings 


Bronzes 


745 Fifth Avenue 


Floor) 
South East Corner of 58th St. 


NEW YORK CITY 


(Sixteenth 


proximately 
was at 


the size of the original, | 
one time in the Pourtalés Col- 


lection. It still retains much of the | 

gilding with which it was originally | D O W N T O W N CQ) 
enriched. Although closer to the orig- | > 
inal than the earlier statuettes, it is | 

not an exact reproduction. The prin- CONTEMPORARY 





ts 
cipal variation is in the head; the 
| face is more idealized, and the head AMERICAN ART rm 
is covered with short locks instead y,*] 
|of long waving hair. There are also 113 WEST 13th ST. - NEW YORK ~< 
differences in the modeling of the 
| body, although the artist has suc- 
| ceeded admirably in rendering the 
smooth, rounded forms of the orig- 
| inal. 
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Decorative Arts 
In the Michael 


Friedsam Bequest 


the 
appearing else 


In addition to the review of 


Friedsam collection 
where in 
tracts dealing with the European deco 
rative arts the sculptures taken 
from the special Bulletin published by 
the Metropolitan Museum, 
The decorative 
the Friedsam Collection, no 
the 
wide interests. 


these pages we reprint ex- 


and 


European arts in 


less than 
reveal the collector's 


For the most part, 


paintings, 
these 
metal 


examples of sculpture, tapestry, 


work, ceramics, and other branches of 
the applied arts, 
hundred sixty 


mediaeval 


numbering over two 


and items, are of the 
periods 
happie! 


genius 


and Renaissance 
They are the product of ages, 
the tide of 


false distinctions be 


than when 
untrammeled by 
tween the 
surged 


ours, 


fine and applied 
into every field of artis 
Naturally, there were 
who produced 


so-called 
arts, 
tic expression. 
now 
they 


craftsmen then as 
uninspired work; 
ception that proves the rule. 


about to 


but are the ex 
The new 
describe 


ample 


accessions we are 
in the following notes 
evidence of the high 
both artist and artisan in the periods 
represented. 


SCULPTURE 


give 


attainment ofl 


including 
wood, ex 


The mediaeval sculpture, 
works in ivory, stone, and 
emplifies the middle and late develop 
ments of the Gothic style. The 
of French art in the fourteenth 
tury, when the noble, monumental 
character of early Gothic sculpture 
gave place to a sophisticated 
technique and a 
ment, gly shown in a group 
of small ivory carvings. With few ex 
ceptions, these are in the form of de- 
votional hinged as diptychs 
and carved in relief with scenes 
from the lives the Virgin 
Mary, and the § some cases 


grace 


cen 


more 


more homely senti 


is charmin 


tablets 
low 
of Christ, 

Saints. In 


only one leaf of a diptych has 6ur- | 
vived; in others we have the complete 
piece. Such ivories as these, together 
with statuettes of Our Lady, were 
made in quantities after popular 
models. They are anonymous produc- 
tions, not great sculpture as a rule, 


but with something vital in the often 
hasty execution that bespeaks a glori- 
ous age. In addition to these four- 
teenth century ivories, the group in- 
cludes a few Franco-Flemish and Eng- 
lish carvings of the early fifteenth 
century and a statuette of the Virgin 
dating from the close of the Gothic 
era, 

A distinctive phase of Italian Ren-| 
aissance sculpture is illustrated by a | 
group of thirty small bronzes, of 
which the majority were formerly in 
the J. Pierpont Morgan Collection. | 
The bronzes are mainly statuettes but | 
also include among their number 
andirons, inkstands, and other utili- 
tarian objects. 


CERAMICS 

The maiolica painters of Italy in 
the High Renaissance followed at 
humble distance the greater masters, 
whose compositions, popularized by 
engravings, they frequently copied or 
adopted for their gayly colored wares, 
to which metallic lusters sometimes 
added a further enrichment. This 
class of maiolica, with pictorial sub- 
jects, is represented in the collection 
by admirable examples, as is also an- 
other type in which the figure compo- 
sitions are omitted or subordinated to 
purely ornamental motives. Of the 
twenty-five pieces collected by Colonel 
Friedsam, the majority were made at 
Urbino, one of the principal centers 
of maiolica manufacture in the Ren- 
aissance. Other pieces come from fac- 
tories at Faenza, Castel Durante, and 
Deruta. Several may be attributed to 
the workshops of well-known potters; 
others bear the signatures of Fra 
Xanto, Guido de Merlino, and Pata- 
nazzi. Three cisterns are magnificent 
examples of the great show pieces pop- 
ular in the High Renaissance. 





ENAMELS 


No section of the collection is more 
welcome to the Department of Decora- 
tive Arts than the important group 
of twenty-seven painted enamels made 
at Limoges in the sixteenth and the 
early seventeenth century. They exem- 


|} superb a 
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SHERATON SIDEBOARD 


This interesting piece is included in the dispersal of art from the collection of John G. Hamilton, Inc. 
at the National Art Galleries 


on November 17 and 18. 


ENGLISH, XVIIITH CENTURY 
, to be held 


On top of this fine bow-front specimen may be 


seen two other features of the sale—a pair of Cork crystal candelabra and a pair of crystal 


lustre 


plify well a type of enameling hitherto 


but sparsely illustrated in the Museum. | 


The inadequate representation of the 
art of the Limoges enamelers during 
the late Gothic and Renaissance pe- 
riods was all the more keenly felt be- 
cause the Museum possessed, 
the gift of Mr. Morgan in 
collection of the 
champlevé Limoges enamels of 
late twelfth and the thirteenth cen- 
tury. There are some splendid exam- 
ples of this earlier class of enamels 
in the Friedsam Collection, notably a 
handsome chasse of the thirteenth 
century, a crosier head and a pair of 
candlesticks of the same period, but 
the majority are of the type in which 
our collection was most deficient. 


1917, so 


CRYSTALS 

Probably no group of objects of ap- 
plied art in the Friedsam Collection | 
will prove more attractive to the visi- 
tor than the eighteen pieces of rock 
crystal, 
the Renaissance period. 
this precious material, combined with 
enameled and jeweled metalwork to 
form such pieces as cups, ewers, can- 
dlesticks, and plaques, is increased by 
the engraver’s art. Attributed to the 
sixteenth-century Florentine master 


Annibale Fontana are two oval plaques | 


representing Hercules and Nessus and 
the Combat between Hercules and the 
River Achelous; the plaques 
part of the decoration of a 
Also Italian and of the 
sance is a magnificent 
Pieta carved in 
mounted in 


casket. 
High Renais- 
pax with the 
crystal, elaborately 
silver-gilt enriched with 
emeralds and precious stones. Two 
beautiful candlesticks are German or 
Italian of the sixteenth century. 


METALWORK 


In the small but important group of 
metalwork two of the most imposing 
pieces are silver-gilt monstrances. One, 
a German work of the sixteenth cen- 
tury, is of typical late Gothic design 
with a superstructure of pinnacles, 
buttresses, and arches with figures of 
saints. In the central arch is repre- 
sented the Baptism of Christ: above 
it appear the Virgin and Child within a 
mandorla; at the very top is a crucifix. 
Quite different in spirit is the other 
monstrance, which may be of Mexican 
origin. An inscription in Spanish 
states that it was a gift in 1646 from 
a certain Father Francesco Pedro to 
the church in which he was baptized 
The decoration with cartouches in 
blue, green, and yellow enamel 
lated to that of another piece in the 
Friedsam Collection, a 
century chalice which bears a Mexican 


through | 


earlier, 
the | 


mainly German and Italian of | 
The charm of | 


formed | 


. | Saint 
is re- | 


seventeenth- | 


candlesticks, 


both Irish of the 


hall mark. Both are 
and rich in design. 


well fashioned 


Ingenious design, exquisite crafts 
manship, and the sumptuous alliances 
of gold with enamels and gems make 
|the Renaissance jewels in the collec 
tion a delight to the eye. It is easy to 
visualize these fascinating accessories 


JEWELS 


of dress as giving the final touch of 
splendor to the rich costumes of the 


| sixteenth century. The group of eight- 
|een pendants in the Friedsam Collec- 
tion, chiefly German and Italian of the 
late sixteenth century, is a representa- 
| tive one, including many notable speci- 
mens. 
| FI 
The pieces of furniture in the collec- 
| tion are not numerous. Two fine Italian 
Renaissance cassoni should be noted. 
French furniture of the sixteenth cen- 
tury is represented by a cabinet and 
la table both elaborately carved. In ad- 
there are several chairs and 
| carved panels that will prove valuable 
additions to our collection of wood- 
| work. 


TRNITURE 


| dition 


TAPESTRIES AND TEXTILES 


we come to five tapes- 
and to a group of textiles, mostly 
European of the sixteenth and seven 
| teenth centuries, including a few vest 
| ments. 

Of first importance among the tapes- 
| tries is a finely woven representation of 
“Christ Mocked before the People.” The 
design repeats with minor variations 
the painting of this subject by Quentin 
Massys in a private collection in Ma- 
drid. The tapestry, which is enriched 
| with silk and metal threads, dates 
about 1515. It is a superb example of 
| Flemish weaving in the period when 
tapestry design was becoming more 
pictorial in character. Of about the 
same period is a large fragment of a 
| Flemish weave representing 
figures in an interior scene. A lady 
holds a portrait of a young nobleman: 
beside her stands an elderly man. The 
figures may represent Maximilian, 
daughter, Marguerite of Austria, 
| her betrothed, the Duke of Savoy, 
bert II. 
| Tournai is a pair of hangings, 


| In conclusion, 
| tries 


and 


dating 


animals amidst foliage. 





Mary 
background. 


| ered This 
unrepresented in 
lection, is a 


our 
South 


permanent 
German 


ithe last part of the fifteenth century. 


several 


his 


Phili- 
Attributed to the ateliers of 


|from the first half of the sixteenth 
|}century, depicting, within an archi- 
tectural frame-work, children riding 


The earliest of 
| the tapestries is a small panel showing 
Magdalen against a flow- 
interesting 
piece, which illustrates a type hitherto 
col- 
work of 


YVUII1th century. 


Famous Jan Steen 
Comes Up in Court 
Action in London 


LONDON. 
Steen 


Jan 
exhibition of 


A famous picture by 
exhibited at the 
Dutch Art at the Royal was 
the subject of an action in the King’s 
Bench Division before Mr. 
Justice Talbot and a common jury, re- 
the Daily 
Count Francois 


Academy 
recently 


ports Telegraph of London. 
D’Oultremont, of 
Liege, Belgium, and his three 
sued Mr. Arthur Ruck, of Albemarle 
London, W., claiming 
sion of the 


Wedding.” 


sisters 


street, posses- 


picture known as 


Plaintiff's case was that 





‘The | 


Saturday, November 12, 1932 


after the exhibition in 1929 the picture 
was handed to Mr. Ruck for sale with- 
in six months at the price of £12,000, 
he did sell it, and had not re. 
turned it. 

Mr. Ruck pleaded that he handed the 
picture to Capt. the Hon. Charles Bate. 
(since dead), 
had 
return or 


but not 


man Hanbury another 


from whom he 


obtain its 


dealer, been un- 


able to its price, 


or any satisfactory explanation as to 
its whereabouts. 

Mr. G. J. Paull, for plaintiffs, 
that as far as he was aware Mr. 
did The 


painted and 


said 
Ruck 


not was 


appear. 


1650, 


picture 
had 
the D’Oultremont family for 200 or 300 


about been in 


years. 

At the 
averse from selling it on condition that 
they They 


an agent 


same time they were not 


knew where it was going. 


with Mr. Ruck, 
valuable 


got in touch 


for the sale of pictures and 
antiques, and arranged for the sale of 
‘The Wedding” at £12,000. Mr. Ruck 
keep for himself all he ob- 


that amount. 


was to 
tained over 

The picture was handed to Mr 
on March 18, 1929, 
it had 
think it 
world-famous 
appear. 


. Ruck 
and from that day 
traced. One would 
almost impossible for such a 
picture totally to dis- 
It was not until after 


not been 


the writ 


was issued that Mr. Ruck offered the 
explanation that he had handed the 
picture to Capt. Hanbury and had a 


receipt for it. 
added Mr. 
was 


It was suggested, 
that the 
Mr. Ruck 
thought the picture America. 
Plaintiffs now asked the de. 
livery up of the picture in view of the 
fact that Mr. 
charged bankrupt. 

Countess Regine 
Boeuf, of Brussels, 
tiffs, g 
ments made with Mr. 
of the picture. 


Paull, 
genuine, 
that he 


document 
had 


not 
also stated 
was in 
only for 
Ruck was an undis- 
D’Oultremont de 
the plain- 
ave evidence as to the arrange 
Ruck for the sale 


one of 


Evidence was also given by Mr. 
erick Seymour 


Fred- 
Salaman, trustee in 
bankruptcy for Mr. Ruck, and by Capt. 
Hanmbury’s secretary, 
he had never 


who stated that 
heard of the picture in 
question being in the possession of his 
late employer, 
his possession. 
The jury found in favor of plaintiffs, 
and Mr. Justice Talbot made an order 
for the delivery up of the picture 
within three days. 
Judgment was entered 
with costs. 
Mr. Paull 


nor had he seen it in 


accordingly 


said he understood that 


Mr. Ruck was in London. 





Its location on Madison 


Avenue at 58th Street, just a few 
steps from Fifth Avenue, is one 
of the most desirable 
city. 
and business centers are quick- 
ly and conveniently reached. 


in the 


Smart shops, theatres, 


TRRIFE 
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Calendar of 


ackerman Galleries, 50 East 57th Street— G 
. Old English coaching prints; miniature 

pel iod rooms designed by Mrs. Jas. Ward 
Thorne of Chicago. Admission charge 
for benefit of Architects’ Emergency 
Fund. During November. 


\merican Academy of Arts and Letters, | ( 
Broadway at 155th St.—Paintings by 
Gari Melchers. | 


\merican Fine Arts Bldg., 215 W. Sith St. 
Annual exhibition of the American 


» 


Watercolor Society, to Nov. 15. 


4merican Folk Art Gallery, 1138 West 13th 
; Street—Early American paintings, etc 
Special exhibition until the end of De- 


cember. 


American Place, 509 Madison Ave.— | 
ne ment oils and water colors by Marin. | 


i ? —Specii »xhibition | 
-hiteetural League Special ex 

— bas-reliefs, models and plaques by 

members of the National Sculpture So- 


ciety. 


(rden Gallery, 460 Park Avenue—Sculp G 


ture, fine furniture and accessories 


' ‘rie 2 West Sith Street— | ¢ 

rgent Galleries, 42 j t 
healt flower paintings by Nell Witters, | 
to Nov. 21; exhibition of work by re- | 


cently elected members of the National | Marlow, MeDonald Co., 667 Fifth Ave.— 


Association of Women Painters and 


Sx ulptol s. 


(rt Center, 65 East 56th Street—Collec- | 
tion of medals and medallions of the 


‘ 


Great War formed by Dr. and Mrs. Ss 


4. Brown, to Nov. 19; paintings by the “ennedy Galleries, 785 Fifth Avenne— 


late Dwight Williams, Nov. 14-26. 


Averell House, 142) East 53rd Street- 
Flowers on gold and silver by Mary 
Elizabeth Price, Lowestoft and glass 


Babeock Art Galleries, 5 East 57th St.- 
Paintings, water colors and etchings bys 
American artists. 


Bachstitz, Ine., the Sherry-Netherlands, 
Fifth Avenue and 59th Street—1 he Ste- 
phan von Auspitz collection. 





Barbizon Plaza Hotel—Paintings and 
sculpture by Wheelock, to Nov. 19. 


John Beeker, 520 Madison Avenue—Isabel 
Carleton Wilde collection of American | 
Folk painting, to Dee. 5. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Bihler & Steinmeyer, Ritz Carlton Hotel 
Paintings by Old Masters. 


Bourgeois Galleries, 128 East 57th Street 
Paintings by Emile Branchard, to 
Dec. 3 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—Special exhibition of gyp 
tian art. Early lithographs by the pupils 
of Senefelder, to Nov. 27; art work of 
New York High School students To 
Nov. 27. 

Brooklyn Painters & Sculptors Society, 
25 Clark Street, Brooklyn—Recent work 
by members. 


Brummer Gallery, 55 East 57th Steet— 
Antique works of art. Glass by Maurice 
Marinot, to Dec. 10. 


Butler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration. 


Ralph M. Chait, 600 Madison Avenue— | 
Chinese porcelains. 





Carnegie Hall Art Gallery, 154 West d7th | 
St.—Second showing of the new Car- 
negie Hall artist group. 


Caz-Delbo Gallery, 561 Madison Ave.— 
Recent paintings by Eugene W. Small; 
sculpture by Hannah Mecklem, to No- 
vember 15. 


Cheshire Gallery, Chrysler Building— | 
Paintings by Paul Mommer, to Nov. 26. 


Columbia University, Philosophy Hall— 
Walter Scott centenary exhibition of mss 
first editions, etc. 


Goldschmidt Galleries, 780 Fifth Avenue— | 


M. Grieve, 386 Park Ave. 
Largest collection of rare examples of Frank K. M, Rehn, 688 Fifth Avenue—_ 


Marie Harriman Gallery, 61 East 57th 


| Mileh Galleries, 108 West 57th Street— 


Exhibitions 


allery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists, with 
recent additions by Bouché, sonnard, 
Gris, Gleizes, Delaunay, Helion, Lau- 
rens, Torres-Garcia. 


Newhouse Galleries, 578 Madison Avenue 
One picture exhibition of “‘The Nazar- | scene 
ene” by H. Stanley Todd, Nov. 15-30 


jallery, 144 West 13th St.—Works of 
American water colorists To Nov. 18. 


Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, | 


Grand Central Terminal—Exhibition of | 
water color sketches of ships and char- 
acters of the sea by Gordon Grant; col- 
ored etchings by Dorsey Potter Tyson; 
group show of etchings by Adams, Sloan, 
Higgins and Sterner; twenty etchings | 


celebrating the Washington Bi-Centen- | Raymond & Raymond, 40 East 49th St.— <a 
Exhibition of facsimile reproductions of ten painted. 


nial. Group exhibition by Crane, Carl- 
son and Luis Mora. During November 





Portrait frames. 


all periods. 


?. R. D. Studio, 9 East 57th Street—"Our 
First Four Years” exhibition. 





‘rant Studios, 114 Remsen St... Brooklyn 
Etchings by American artists. 


Work of John MacGilchrist, to Nov. 15 


Street—Recent paintings by Walt Kuhn 
to Nov. 26. 


Twenty etchings by twenty American | 
artists executed for the Washington Bi- 
centennial portfolio 


Keppel Galleries, 16 East 57th Street— 
Prints by Thomas Rowlandson and 
other English earicaturists. 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue—l)rawings by Ameri- 
can masters. 


Kleinberger Galleries, 12 East 64th St.— 
Paintings by old masters. 


Knoedler Galleries, 14 East 57th Street— 


Flower paintings by French XIXth and | 4#cques Seligmann Galleries, 3 East bist 


XXth century masters, to Nov, 19. 


Kraushaar Galleries, 680 Fifth Avenue— 
Modern French paintings, water colors 
and drawings. 


Laco Studios, Chrysler Bldg.—Woodcuts 
by Harry Spanner and small sculpture 
by Fritz Groshans 


John Levy Galleries, 1 East 57th Street— | 
Recent works of Archipenko. To No- 
vember 19. 


Julien Levy Gallery, 602 Madison Avenue— 
“Surréaliste” exhibition by Max Ernst 


Macbeth Gallery, 15 East 57th Street— 
Paintings by four American artists 
John Noble, Eugene Higgins, Jerome 
Myers and Max Bohm, to Nov. 26, 


Macy Galleries, 34th Street and Sixth Ave- 
nue—Exhibition to celebrate the Wash 
ington Bicentenary. One man show of | 
work by Nura. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th St.—Paintings on paper and 
drawings by Joan Miro. To Noy. 25. 


Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Special display of the Fried- 
sam bequest. Recent Egyptian acces- | 
sions (3rd and 5th Egyptian rooms). 
Washington Bicentennial exhibition, 
through November 27. New taste in old 
prints; European fans, from Nov. 13. 


Midtown Galleries, 559 Fifth Avenue— 
Ninth show by members of the cooper- | 
ative group; paintings by Bertram | 
Goodman, to Nov. 15. | 


Paintings by Edward Bruce, to Nov, 30, 





Commodore Hotel, Grand Central Station 
—Four portraits of Washington never 
exhibited before. 


= 


‘ronyn & Lowndes Galleries, 11-13 East 
sith Street—Portraits of women by a 
group of leading American artists In 
the main gallery; etchings by Y. E. So- 
derberg and J. D. Knap in the print 
room, Nov. 14-26. 


Delphic Gallery, 9 East 57th St.—Paintings 
by Tibor Pitaky and works in tempera 
by Mary Aldis. 


Demotte, Inc., 25 East 78th Street— 
Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 118 West 13th Street— 


Paintings and sculpture by a group of | 
paintings by | 


leading American artists; 
Dorothy Varian. 

A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of paintings by French im- | 


Ppressionists; pastels by Mary Cassatt, 
to Nov. 19. 


Ehrich Galleries, 36 East 57th Street— 

Paintings by old masters; Mrs. Ehrich 

Antique furniture and gifts. During 
November. 


Eighth Street Gallery, 61 West 8th Street 
Paintings and water colors by Na- 
thaniel Dirk, to Nov. 26. 


Ferargil Galleries, 68 East 57th Street— 
Paintings and pastel drawings by W. 
Langdon Kihn, to Noy. 19; sculpture by 
Oscar Davisson, Nov. 14-26. 


Fifteen Gallery, 37 W. 57th St.—Recent 


Water colors by Winthrop Turney, to 
Nov. 26 


Montross Gallery, 785 Fifth Avenue— | 
Paintings by Florance Waterbury, Nov. | 
14-26. 


Morton Galleries, 127 East 57th Street— 
Paintings by Dorothy Eisner, Nov. 14- 
28. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- | 
hibits relating to New York City; spe- 
cial exhibition of XIXth century wed- 
ding gowns. 


Loan exhibition of seventy years of 
American art; reconstructions of 
XVIIth century Persian frescoes. 


42nd Street—Industrial subjects by Ger- 
rit A. Beneker. 


National Arts Club, Gramercy Park— 
Members’ exhibition of small paintings. 


J. B. Neumann, 40 East 49th Street— 
artists. 


Newark Museum, Newark, N. J.— 
Special exhibition of European and 
Oriental arms and 
Jaehne loan collection of Chinese 
and Japanese art. Colonial life, celebrat- 
ing the Washington Bicentennial. Mod- 
ern American paintings and sculpture 
Medals made in Newark. Thomas Lynch 
Raymond's models of church sanctuaries. 
Closed Mondays and holidays. Sculp- 
ture (in court). Life in Latin America 
(Junior Museum.) 


| New School for Social Research, West 12th 
St.—Drawings and lithographs by Min- 
na Citron and Irwin D. Hoffman; loan 
| collection of water colors and drawings 
by Mare Chagall, Jose Clemente Oroz- 
co, Thomas H. Benton, Simeon Brag- 
nin, George Constant and Mark Tobey 





Museum of Science and Industry, $20 East possible to study the gradual develop- 


Works by modern American and foreign | 


Marie Sterner, 9 East 57th Street—Draw 


Van Diemen Galleries, 21 East 57th St.— 


Vernay Galleries, 19 East 54th Street— 


|of a characteristic landscape by Jacob 
} 
Museum of Modern Art, 11 West 58rd St. | 
|of Arts has further augmented its col- 


|} tute. We reprint below extracts from 


in’ New York 


New York Historical Society, 170 Central 
Washingtoniana, 


abilia, after 1807. 


Painters and Sculptors Gallery, 22 East ‘ , : : . : pie 
llth Street—Philip Reisman and Polyg- | Probable that he lived for some time| and, following the printing of the re- 


in Hanover and there found the val-| quired number, the plate is destroyed, 
leys, cascades and waterfalls he so of-| so that the etching can be acquired 


| Reinhardt Galleries, 730 Fifth Avenue— 


Robertson-Deschamps Gallery, 415 Madi- 


Roerich Museum, 810 Riverside Drive— | 


Schultheis Galleries, 142 Fulton Street— 


Schwartz Galleries, 507 Madison Avenue— 


scott & Fowles, Squibb Building, Fifth 


Messrs. Arnold Seligmann, Rey & Cu., 


Valentine Gallery of Modern Art, 69 Eust 


Wanamaker Gallery, au Quatrieme, Astor 


Wanamaker Gallery, au Quatrieme, The 


Wells, 82 East 57th Street—Early Chinese 


Weyhe Gallery, 794 Lexington Avenue— | 


| Zborowski Gallery, 460 Park Avenue (at 


armor. The | 


The Art News 


among the rocks, and over all is flung 
a sky more magnificent than any paint- | 
ed in his day. 

Such a scene is depicted in the Insti- 


| tute’s acquired canvas. The 


Park West (76th Street) —Exhibition of 


New York Public Library, 476 Fifth Ave.— 


Early views of American cities. Chiaros has sat ‘ oat } . 
» ' ¢ 1as saic « sele ris , | > r N se . 
curo prints through four centuries and ee sald that Ruisdael visited | the Brookly n Museum . : 
recent additions to the print department, | Norway and possibly northern Italy. One active member of the society 
until Dec, 1, Such assertion rests on no sure|is commissioned each year to execute 
foundation, however, and it is more|a plate for the associate membership, 


notos Vagis. To Novy, 30. 


work by Cézanne and Van Gogh, to 
Nov. 26. 


Paintings and watercolors by American 
artists; oils and gouaches by Harry 
Gottlieb, 


Old masters. Contemporaneous French 
and American paintings. 


son Avenue—Ceramics by R. Struck. 


Contemporary German prints from the | 
collection of Erich Cohen 


Paintings and art objects. 


Etchings by American and European 
artists, paintings of clipper ships, ete. 


Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- 
ings. Water colors by Rowlandson (1756 
1827). 


Inc., 11 East 52nd St.—Works of art. 


Street—Paintings and works of art by 
old and modern masters. 


ings by Barnard Lintott, to Nov. 19; 
paintings by Americans, Nov. 21-Dec. 3 


57th Street—French and American 
paintings ; special exhibition of abstrac- 
tions by Kandinsky. During November. 


Paintings by old masters. 


Special exhibition of XVIIIth century 
English furniture, silver, porcelain and 
paneled rooms, | 


Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey 
mour, McIntire and others. 


Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


art. 


“Art Forms in Nature” by Blossfeldt, 
to Nov. 26. 

Whitney Museum of American Art, 10 
West Sth Street—Memorial exhibition of 
the works of Glenn O, Coleman, to Nov. 
16. } 


Wildenstein Galleries, 19 East 64th Street 
Old and modern paintings. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang; 
Japanese arms and armor of the Toku- 
gawa period, 
57th Street)—Paintings by modern 

French artists. 


Minneapolis Adds 
Fine Van Ruisdael 
To Its Collection 


MINNEAPOLIS.—With the purchase 


van Ruisdael, the Minneapolis Institute 


lection of canvases showing the evolu- 
tion of landscape painting. It is now 


ment of this field of art at the Insti- 


the interesting article on this recent 
acquisition which appears in the muse- | 
um’s current Bulletin: 

Of the school which included Cuyp, 
Hobbema, van Ruisdael, and Everdin- 
gen, Ruisdael is now considered the 
greatest. It is he who has given us in 
his paintings the most perfect picture 
of his country. 

This artist’s observing nature is nev- 
er more evident than when he is paint- 
ing trees. The movement of every 
branch can be distinguished beneath 
the leaves and the slightest bend of a 
twig be traced. Under his brush the 
majestic forest trees and dense thick-| 
ets, which he liked above all to paint, | 
take on a poetic charm. His tumbling, 
foaming waterfalls gleam  whitely 


newly 


the painter. 
throughout 1932 and | Overcast 


The great dark trees, the 
sky, the 


van Ruisdael. 


narrow 


ETCHERS RECEIVE 
PRINT BY LAWSON 


An edition of 405 prints of an etch- 
sombre dignity of this isolated bit of| ing by Robert Lawson, entitled “We 
| country is typical in every respect of| Fix Flats,” has been issued for pre- 

sentation by the Society of American 
wooden | Etchers to its associate members. The 
of ship pictures and related memor- | bridge over a turbulent stream and the| presentation of a print by a_ well- 
thatched cottage perched on a rock to} known American artist-member 
heighten the picturesqueness of the| been an annual feature of the society’s 
these are the essence of Jacob| activities since its foundation in 1925, 
when as the Brooklyn Society 
Because of paintings like this one, it| Etchers, it held its first exhibition at 


solely by gift to the lay members 
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The Art News 





. BEreuIN LETIER , 


By Flora Turkel- Deri 





The great number of exhibitions 
that have been opened recently gives 
evidence that new art season is now 
in full swing. A varied assortment of 
contemporaneous art productions is of- 
fered, and it is a matter for gratifica 
tion that, in spite of all that today 
would seem to be against inner concen 
tration, art has remained a vital neces 
sity for those who create as well as for 
those who are privileged to enjoy 

The Academy of Fine Arts exhibi- 
tion of this fall arouses especial inter- 
est for the sake of the general aspect 
of modernity which it presents. Ten 


years ago such an exhibition would | 


have provoked an uproar among aca- 
demicians, while today this hitherto 
detestable “modern stuff’ is assimi- 
lated quite as a matter of course. This 
fact is of great importance, because 
art like any other form of human crea- 
tiveness, needs to get the reaction of 
the community at large to be able te 
thrive. 

The entrance room puts one into an 
elated mood at once: here are to be 
seen sculptures and drawings by Ernst 
Barlach whose deep and sincere art 
glows with inner sentiment. Three 
of the figures destined to be placed in 
niches on the facade of the St. Cathrin 
church at Liibeck are shown, and 
these powerful conceptions should suit | 
wonderfully to the old Gothic build- 
ing, in spite of their being so utterly 
modern in character, because their 
monumental spirit and the burning, 
irresistible vision that is behind all 
works by Barlach transcend time and 
classification. The drawings also make 
one feel how deeply Barlach digs out 
the heart of the scheme, while several 
wood carvings remind us of the art- 
ist’s genial reviving of the old craft 
which he handles with so much dra- 
matic appeal. 

While Barlach’s works have an au- 
thoritative look that makes them stand 
out, there are nevertheless a number | 
of other sculptures that compel atten- 
tion. A plaster cast by George Kolbe 
“Torso of Dionysius” is a fine figure 
beautifully modelled. Ludwig Gies is 
the author of an over life size carved 
figure in which the grain of the wood is | 
cleverly used to articulate the body 
a work that proves a high degree of 
craftsmanship. Another wood carved 
figure is by Wilhelm Gross, and its | 
very definite rhythm uplifts the spirit 
and gives one a feelnig of intense 
release. Bronze portrait heads by 
Rudolf Belling show him more inter- 
ested in the individual appearance of 
his models than he used to be before. 

The rooms devoted to paintings are 
characterized by an amazing flourish 
of brilliant colors, of vitality in con- 
ception and _ rendition. Kindred to 
Barlach through the strength and in- 





| They reveal the artist’s endeavor to| 


sistence of the individual vision is | 


Schmidt-Rotluff who almost carves his | 


compositions into the canvas with an 
uncompromising yirility. He stresses 
the vigorous accents of simple colors 
and so achieves an effect of great pic- 
torial power. Karl Hofer’s canvases 
have a stamp of thoughtfulness, they 
are imbued with something of a silent 
pathos, and create a feeling of dignity 
and concentration. E. L. Kirchner’s 
paintings are vital demonstrations of 
the independent, challenging spirit of 
contemporary art; in form and color 
they are rich in new ideas and speak 
an independent language. Fine ren- 
derings are the canvases by Bruno 
Krauskopf showing his instinct for the 
essential expressive form. In a like- 
ness of his mother George Gross re- 
veals a tenderness unusual with this 
painter, yet at the same time the ex- 
ecution is pictorially uncompromising. 
Mention should also be made of a room 
full of landscapes by the late Ulrich 
Hiibner, the Academy’s member of 


many years. In his colorful pictures | 


technical facility and refined taste 
combine to produce pleasing effects. 
a a a 

At the “Sezession’s” first showing 
this fall there are united works by the 
members only. Conditions are now so 
well settled in this association, which 
formerly promoted revolutionary ideas, 
that a cheerful air of well being reigns 
throughout the rooms. The outer as- 
pect of the pictures is modern, but in 
addition to this the challenging pro- 
vocative idea should not be forgotten. 


A very convincing portraitist is Leo 


von K6nig whose pictures always pos- | 


sess the appeal of great ripeness, plac- 








ing as he does his effects knowingly 
within a well organized coloristic 
scheme. Christian Crodel is a very sen 
sitive painter, there is something musi- 
cal about his inventions, a subdued and 
melodious charm. E. W. Nay stands 
lonely with his abstractions which 
strike a deeper note of artistic insight. 
Gustav Wiethiichter comes forth as a 
specialist in colorful still lifes conspic- 
uous througn their bright freshness 
and plastic attainment. Sentiment has 
always been one of the foremost quali 
ties of Otto Herbig’s productions, and 
one finds it also in the works here 
presented. Among the sculptures that 
enliven the scene a “St. John” by Milly 
Steger is executed in a sincere and sim- 
ple manner and one responds immedi- 
ately to its honest spirit. Another sculp- 
tress presenting convincing proofs of 
her qualification is Mary Duras-Kopf of 
Prague; the seriousness of her at 
tempts at constructional solidity are 
creditable 
* - - 

The Flechtheim gallery has arranged 
a show of a round hundred drawings 
by Hans von Marées,andin conjunction 
features sculptures by Gerhard Marcks, 
a young artist whose works aroused 
great interest during frequent appear- 


ances in collective exhibitions. In-| 


deed the twenty-two sculptures here 
assembled testify to an achievement 
with a most authentic claim to recogni- 
tion. 


The chief impression derived from | 


these works is their intense massive- 
ness and plastic qualities, suggest- 
ing that their conceptional focus lies 
within the material and not on the 
surface. The artist’s endeavor for sim- 
ple cubic form gives these figures a 
feeling of rest, they stand like columns, 
and the expression shows concentra 
tion and seriousness. In spite of the 
plastic unity of treatment, there is 
great delicacy in the modelling, a soft- 


ness of the finish that takes away from | 


these sculptures the impression of ro 
bustness or stolidity. One may observe 
that in his later works Marcks suc- 
ceeds in loosening the block-form of 


| his compositions, and infusing in them 


a breath of life and smoothness, and 
in front of these works the thought 
of a classic renascence crops up. How- 


ever, the real nature of Marcks’ crea- | 
tions is of our own time, they satisfy | 
our desire for essential sculptural | 


form, intensification of expression, in- 
ner completeness and simplicity. 


Among the study-leaves by H. von | 


Marées there are items expressive of 
his great qualities. His search to catch 
the fundamental beauty of the classic 
ideal can be traced in these designs. 


extract from nature the supreme 
balance and beauty of which he 
dreamed as the sole and supreme ex- 
pression in art. The sensitive line and 
its sweeping rhythm testify to his won- 
derful penmanship. 
. a « 

Pending the comprehensive memo- 
rial exhibition that is being prepared 
in the National gallery of works by 


the late Max Slevogt, the  print-| 
room has arranged a_ chronologi- | 
cal representation of his graphic | 
oeuvre. It makes one feel happy to | 


follow the development of this fe- 
licitous genius who combined charac- 
ter and vitality in life and in art. His 
delicate art at once so significant and 
vibrant expresses the quintessence of 
what may be said graphically. Slevogt 
commanded the whole gamut of hu- 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 
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| Germany in various fields. This should 


| especially by the encouragement of 





for its future purpose. 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


man feelings and it is marvelous how 
unfalteringly he caught the distin- 
guishing features of an episode be it 
humorous or dramatic, tender or 
grandiose. He was so rich in inven- | 
tion that he never repeated himself, 
drawing from an inexhaustible source 
of inner vision that turned everything 
into the fine flower of his art. Though 
there is so much gaiety and bravura 
in these renditions they are entirely 
free from superficiality, and one al- 
ways feels the artist’s heart beating | 
behind the smallest morsel by his | 
hand. 


+ ® * 
The Thannhauser gallery has put | 
together a number of landscapes by 
Bob Gesinus, a newcomer in Berlin, 
whose canvases give the satisfaction | 
invariably produced by things unso- | 
phisticated and sincere. There is style | 
in these renditions of the poor charms | 
of the Ruhr district which the painter | 
records unafraid of their frugality | 
and severity. The mood of a winter 
morning, of wind torn trees, the silent 
nude surfaces of buildings on gray 
and desert streets are the themes 
which the artist chooses to express the 
melancholic strength and austerity of 
these aspects. 


* * aK 
| 


The celebration of the twenty-fifth 
anniversary of the founding of the 
“Deutsche Werkbund” was held in 
Berlin. This association unites men 
and women who devote themselves to 
the idea of raising the standard of 
the everyday commodity by making 
the industrial arts pay attention 
to quality. The _ society’s appeal 
for genuineness of material and use- 
fulness of form was a great moving | 
force both ethically and esthetically 
in the evolution of a modern style, 
and inaugurated the combat against 
poor imitations of former styles, | 
artificiality, and forced ornamentation. 
The movement also involved com- | 
mercial benefits by securing for Ger- | 
man products of the applied arts 
worldwide recognition. The aims of 
the “Bund” also comprised the 
raising of the artistic level of machine 
made articles and to this end eo- | 
operation with industrial circles was 
sought. It is plain that it was impos- 
sible to bring the program to a hun- 
dred percent realization § especially 
as the world war interrupted the con- 
sistent and logical development of the 
movement on an international basis. 
Furthermore the economic crisis pre- 
vented the arrangement of the exhibi- 
tion “The New Era” which wae sched- 
uled to take place in 1930 and which 
in better times to come—will sum up 
the results of the “Bund’s” efforts in 
the field of industrial art. 

The public recognition of the 
“Werkbund’s” directing influences in 
cultural matters comes at a timely 
moment, for present attainments are 
endangered by the backward tenden- 
cies that have lately cropped up in 


be parried by all possible means and 


advanced intellectual and = artistic 
ideas and aims. 

In this connection it is gratifying to 
report that it has been able to maintain 
the “Bauhaus” on a private basis in 
Berlin. It will be remembered that in 











a previous letter the breaking up of this 
institution in Dessau by order of the 
new legislators was mentioned. In a 
suburb near Berlin the director—Mies 
van der Rohe—has leased an empty 
factory which is now being adapted | 
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ON EXHIBITION TOMORROW AT 


THE NATIONAL | 
ART GALLERIES 


INC, 


{\UCTIONEERS and APPRAISERS 
ROSE ROOM, HOTEL PLAZA 


Fifth Avenue at Fifty-eighth Street, New York 


SALE AT PUBLIC AUCTION 


THURSDAY & FRIDAY AFTERNOONS 
November 7th and 18th, at 2:15 P. M. 


VERY FINE XVIII CENTURY 


ENGLISH FURNITURE 


AND CONTEMPORARY DECORATIONS 





THURSDAY EVENING 
November 17th, at 8 P. M. 


MEZZOTINTS 
& ENGRAVINGS 


Both Sales by Order of 


JOHN G. HAMILTON, INC. 





FREDERICK BUCHER 


GALLERIES 


We Buy and Sell 
Remington Bronzes 


and Works of Art 


Suite 701 
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INC. 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Venddéme 








JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 
Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 


NEW YORK CITY 
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N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. | NEW YORK 


Bet. 59th and 60th Sts 


FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 
16 East 57th St., New York 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 
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DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 
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37 Avenue De Friedland 





“OLD MASTERS” 


IN THE FINE ART OF PACKING AND SHIPPING 


JAC. FRIEDENBERG 


H U D S O N CHAS. FRIEDENBERG 
President . 


Vice-President 
FORWARDING & SHIPPING CO., INC, 
NEW YORK 
CUSTOM HOUSE BROKERS FORWARDING AGENTS 
OFFICE: 17 STATE STREET 
WAREHOUSE: 323 East 38th Street, New York 

Cable Address: 


Telephones: 
“JACBERG"” BOwling Green 9-4151 to 4154 


ANTIQUES 
PAINTINGS WORKS OF ART 
CLEARED THROUGH U. S. CUSTOMS 





CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery 


We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 





London Representatives: 
CAMERON-SMITH & MARRIOTT, LTD. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: *‘Kamsmarat-—London” Telephone: Whitehall 8544 
OUR REPRESENTATIVES ARE AT YOUR SERVICE !N THE 
FOLLOWING CITIES: 
PARIS BARCELONA ROME MILAN 


BERLIN MADRID FLORENCE BRUSSELS 
HAMBURG SEVILLE VENICE CANNES 
VIENNA GLASGOW NAPLES NICE 


GENEVA 
LUCERNE 
ZURICH 
AMSTERDAM 
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PARTS OF THE WORLI 


Member of the Antique and Decorative Arts League, Inc. 





GOLDSCHMIDT. GALLERIES 
WORKS o ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 
FRANKFURT 


Kaiserstrasse 15 


BERLIN 


Victoriastrasse 3-4 
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One of the largest collections 

of rare genuine antique exam- 

ples and faithful reproductions 

to be found anywhere in the 
world. 
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Louis XV Genuine Antique Frame with Original Antique Mirror, French 18th Century 


386 PARK AVENUE, NEW YORK 


Between 53rd and 54th Streets Telephone WIckersham 2-5686 


